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HE LONDON OPERA, CONCERT, 
CHOIR AGENCY, 20, CHARING CROSS, 8.W. 
Managers, Societies, Institutions, Concert givers. and otif€rs, 
desirous ot Engaging Vocal and Instrumental Performers, are 
furn shed with Names, Terms, and all necessary particulars, on 
communicating with the Avents (Messrs. Rudall, Rose, Carte & 
Co.), wh» will make Engagements, avd complete the arrange 
ments, The Agents wi:l either engage any Artistes named, or 
select Artistes themselves. They will also make up Parties at 
fixed sums, and, in fact, transact all business connected with 
Public or Private Musical Performances. 
Repatt, Ross, Carte & Co. Office, 20, Charing Cross, S.W. 


QT. JAMES’S GREAT HALL, 
REGENT STREET, PICCADILLY. 

An Extra Grand and Special Performance will be given by the 

CHRISTY MINSTRELS 

IN THE GREAT HALL, 
(which has been magnificently redecorated, ) 
Ox WEDNESDAY WEEK, DECEMBER 2np, 
on the occasion of the 
FOURTH ANNUAL BENEFIT OF 


MR. FREDERICK BURGESS, 
Manager. 
An Entirely New and Attractive Programme, 

Supported by the entire strength of the Christy’s Double 

Company, comprising 
FORTY PERFORMERS. 

Fauteuils, 5s.: sofa stalls, 3s.; balcony, 2s.: 1500 seats, 
area and gallery, 1s. Doors open at Seven. Tickets may be 
obtained at Mr. Mitchell’s Royal Library, 38, Old Bond-street ; 
Cbappe.l & Co., 50, New Bond street; Hopwood « Crew, 42, 
New Bond-street ; Bubb’s Iabrary, New Bond-street ; Ullivier's, 
Old Bond-street ; Nimmo, 55, Wigmore-street ; Keith, Prowse & 
Co., Cheapside ; and at Mr. Austin’s Ticket Office, St. James’s 
Hall, daily from Nine til] Six. 


\ R. C. A. CASPAR’S SOIREE MUSICALE 
a will take place at the Angeltown Institution, Brixton, 
on Friday, December 4th, on which occasion the following 
celebrated artists will appear :—Vocalists, Mesdames Blanche 
Reeves, Pembroke, Di Rosa; Messrs. Alfred Hemming, Ralph 
Wilkinson, Frank Thornton. Instrumentalists—Pianoforte, 
Mesdames Ada F. Bartrum, Alberta Caspar, Herr Schratten- 
bolz, and Mr. C. A. Caspar; Violin, Messrs. H. Griesbach and 
G. Brace; Viol llo, Herr Schuberth (Director Schubert 
Society); Flute, Herr Wiistermann. Conductors, Herr 
Schuberth, Messrs. Wilmot and Caspar. 


GRAND CONCERT HALL, BRIGHTON 
ERR IMMANUEL LIEBICH begs to announce 


and 

















that his Grand Evening Concert will take place on 


Tuesday, December 1, 1863, at half-pasteight. Artis's : Mdlle. 


Iima de Murska, Mdlle. Bauermeister, Mdlie Scalebi, Signor 
Harp, Herr Oberthur; 


Bettini, Signor Zoboli, Signor Tagliatico, 
— Herr L. Straus; Violoncello, Signor Piatti ; Grand Piano, 
aster 


Antonia Zellner (from Berlin). 


North Street and King's Road, Brighton. 





RIGHTON.—Mr. E. DE PARIS will give a 
PIANOFORTE RECITAL at the GRAND CONCERT 
HALL, Middle-street, on SATURDAY Morning, Nov. 28, 


assisted by Mdlle. Enequist, Messrs. Ciabatta and Reichards. 


— Mr. Kuhe. Tickets and programmes of R. Potts 





ME: & AUGUSTUS HUGHES (Soprano). 





Lessons 1x Vorcr Propvction axpD VocaLisation, 
according to the Italian Method. 
TRACHER ALSO OF THE PIANOFORTS, 


Address—21, Harrington-street, Mornington-crescent, N.W. 





DME. ELWOOD ANDREA (Contralto) begs 
74 to announce that she has Removed to 31, Bron pgssury- 
"ilLas, Kinpury, N.W., where ail communications respecting 
@bgagements for Oratorios and Public or Private Concerts,) in 


town or country, or from Pupils, are to be addressed. 
i cl ell tt thant = 





\ DLLE. LOUISA VAN NOORDEN will SING 
in the ‘‘ Messiah,” ‘‘ Judas,’’ Mendelssohn's ‘‘ Hear my 
ow, Newcastle-on- 
Stirling, &c., during the present month. 
dressed 


Prayer,” Macfarren'’s ‘‘ May Day,” at G 
Tyne, Aberdeen, "eae 


ents en route (Concert and Oratorio) may be ad 


tare of her brother, Mr. P. G. Van Noorden, 27, Bedford-square, 


Frank Liebicb, Berr Immanuel Liebich, and Mdlle. 
) Conductor, signor Zerbini. 
rarticulars at Messrs. R. Potts .¢ Co.’s Pianoforte Warehouses, 


“Both the Serial and the name it bears are happy thoughts.” — 
Sunday Times. 


“BXETER HALL.” 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


Containing Contributions from the foremost living Authors and 
Composers of Devotional Music. 








Price One Shilling; Post free for Fourteen Stamps. 





No, X., VOL. 3, FOR NOVEMBER. 
Contents :—1. Song, ‘‘ Let me be remembered for what I have 
done " (words by Horatius Bonar, D.D ),G. A Osborne. 2. Piano- 
forte Piece, ‘‘ Révérie Religieuse,” W. F. Taylor, 3. Evening 
Hymn, ‘God of Israel,” C. A. Barry. 4. Vocal Duet, ‘‘ The 
life Stream and the River,” Stephen Glover. 5. Sunday 
Evenings at the Harmonium (No. 9). 





NOTICE.—Volumes I. and IT. of ‘‘ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each. 





No, 1X, 

Contents :—1. Song, ‘Thou art the way,” J. Barnett. 2. 
Pianoforte Piece, Selection from Mendelssohn’s Oratorio of 
“St. Paul,” W. Kuhe. 3. Hymn Tune, ‘‘The Lord my pasture 
shall prepare,” A. 8S. Cooper. 4. Song, “I will sing of Thy 
mercy,” J. Conway Brown. 5. Sunday Evenings at the Har- 
monium (No. 8). 





No. VIII. 

Contexts :—1. Sacred Song, ‘‘Forsake me not,” 8S. Glover. 
2. Pianoforte Piece, ‘‘ Introduction and Gloria” from Haydn’s 
“First Mass,” Boyton Smith. 8. Hymn Tune, “Speed Thy 
Servants,” J. Hullah. 4. Epitaph. The Words ascribed to 
Milton. F. Clare. 5. Sunday Evenings at the Harmonium 
(No. 7), E. F. Rimbault. 





No. VII. FOR AUGUST. 

Contents :—1. Sacred Song, ‘‘The White Dove,” H. Smart. 
2. Pianoforte Piece, Curschmann’s ‘Ti Prego,” 8. Stone. 3. 
Evening Hymn, G. A. Macfarren, 4. Sacred Song, ‘‘Creator, 
when I see Thy might,” J. P. Knight. 5. Sunday Evenings at 
the Harmouium (No, 6) 

No. VI, FOR JULY, 

Covrents :—1. Recit. and Air, ‘‘ Joy cometh in the Morning,” 
John Hullah. 2. Meditation for Piano, ‘The Sabbath Eve,” 
Henry Parker. 3. New Hymn Tune, “Lord, to Thee,” J. W. 
Elliott. 4. Sacred Song, ‘Holy Spirit,” W. F. Taylor. 5. 
Harmonium Piece, ‘ Prayer from ‘Mosé in Egitto,’” Louis 
Engel. 





No, V. FOR JUNE. 
(Hanxpet Festiva, NomBer.) 

This Number contains an Illustration of the Old Music Hall 
in Fishamble-street, Dublin, where the ‘ Messiah” was first 
performed. Also, a fuc-simile of Handel’s Autograph, trom the 
original MS. of the ‘‘ Messiah,” in the possession of the Queen. 

Contents :—1. Sacred Song, “ Tbe Loid is Righteous,” Han- 
del. 2. Pianoforte Piece, ‘‘ Recollections of ‘Israel in KEyPty vg 

$. Evening Hymn; Words by Rev. Dr. Moneell, 
Music by R. Redhead. 4. Sacred Song, ‘‘ Weep not for me,” 
J. L. Hatton. 5. Sunday Evenings at the Harmonium (No. 5), 
Handel. 








METZLER AND CO.,, 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 


Music Sellers in the Kingdom. 


METZLER & CO,’S 





CONTAINING ONLY 





\ ISS ANNA JEWELL will SING at Exeter 

Hall, Dec. 2 (“* THE WOMAN OF SAMARIA ”); 
Biguleswade, Dec. 10; Camberwell, 15th; and Newport, Isle 
20, Cork-street, 


*), 


ot Wight, 17th (* THE MAY QUEEN 
Bwlington Gardens. 
—— 


ORIGINAL CONTRIBUTIONS 
BY THE MOST 


PRICE THREEPENCE EACH NUMBER. 





\ ISS BERRY-GREENING begs to announce 
Oratoris, in England, Irelaud waitinah Gaping the Actua 

8, in r , or in. 
Northern’ : and in December. For Some and 
Spinions of the press, address, care Messrs. Chappell, 50, New 


that she may be en; 
tour in Eng 


Bond-street, London, W. 


I 
No. 1. 


No. 2. 
No. 3. 


“Sweet Lady mine.” Henry Smart. 
“ Gather ye Rosebuds.” G, A. Macfarren. 





M's ANNA HILES (Soprano) will SING a 

Hull, Ney, 20th; Sheffield, Dec, 7th; Wakefield, 13th 

Bull * Alexander's Feast 

("Messiah"), 23rd: Pe (“* Messiah”), 25th ; Aberd 

hai 1860 mciskoaldy Domeeets’ and 
H , 56d.— 

tions, Miss Liles, 6, Meadow-lane, Leods, 


No. 4. 
No. 6 


“Sweet Lady Bird, awake.” J. L. Hatton. 


‘ “J could wish you, all who love.” @. A. Macfarren. 


, 18th : Slaithwaite, 2ist; Dumfries No. 6. “ Solatium in Adversis.” Henry Smart. 


een 
nion Festival), 
Orasorios, 





METZLER & CO., 












Subscription to “Exeter Hall,” 12s. per annum, post free. 


And at all the Railway Stations, and of the principal Book and 


PART-SONG MAGAZINE, 


EMINENT MODERN COMPOSERS. 


“Bright Tulips.” G. A. Macfarren, with remarks on 
Choral Siting by the exmposse. 


1868. 

\ ISS LUCY FRANKLEIN will make her first 
1 appearance at Exeter Hall this Season on Dec. mber 2nd, 
in The Woman of Samaria” and “ Walpurgis Nigtt.”— 
8, Beruers-street, W 


\ ISS ROBERTINE HENDERSON will SING 
A Dee, 2nd, Oxford (‘Al xander’s Feast,” and finale 
“Loreley”’); 3rd, Worcester ; 15th, Maidstone ; 23rd, Southwark 
Musical Society (‘‘ Messiah”) ; $lst, Brixton; Jan. 2lst, Rei- 
ope 26th, Walworth ; Feb, 22nd, St. John’s Wood Atheneum ; 
larch 15th, Marlborough; 16th, Newbury; 8ist, Birkbeck 
Institution.—19, Newman Street, W 








LOCUTION.—THE MISSES LISLE, having 

4 returned to town for the Season, can receive Pupils for 
Literary or Dramatic Readings, either for Single Lessons, or in 
Classes. They have also a few open dates on which they can 
accept engagements for their citals, For Terms, &c., 
address, The Crescent, 195, Fuston Road, N.W. 


\ ISS ADELAIDE NEWTON will SING “ The 
1 Maiden’s Watch” at Tooting, Ist December. 








R. DENBIGH NEWTON will SING “Let 
me Love thee” at Tooting, Ist December. 





IGNOR FOLI begs to announce that he is at 

liberty to accept engagements for Concerts or Oratorins 
from December 4 to Feb. 10, 1869. Address, St, Michael's 
Villa, Abbey-road West, St. John’s-wood, 





M R. WILBYE COOPER begs that Engage- 
i ments for Oratorios, Concerts, dc., may be addressed to 
him, Adelphi Chambers, 7, John strect, Strand, W.C, 

M R. JOHN RHODES gives Lessons as usual 
A in town on Saturdays: Piauviorte, Singing and Harmony. 
Address, Mr. Joun Ruopgs, Crorpon, 8, 





CONCERT. AG ENT.—Mr. JOHN BLAGROVE, 
) late Manager of the St. George's Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 


London and in the provinces,—Nimmo’s Library, 65, Wigmore- 
street, w. 


rTHE QUEEN'S CONCERT ROOMS, Hanover- 
square.—This Nap me? suite of Rooms, suitable for Balls, 
Wedding Breakfasts, Jews’ Weddings (with use of modern 
kitchen), Concerts, Lectures, Meetings Bazaars N.R. The 
Lower Hall may be engaved for the Sale of Landed Fetates — 
Apply to Mr. Fish, at the Rooms. Robert Cocks, proprietor. 
IANO and ORGAN KEY WARMERS (G. 
PRICE’S PATENT) induce continuous practice and 
facilitate execution in winter. The alteration in the eonstruce 
tion of new pianos to enable their use involves no additional 
cost. In those already made, Messrs. CRAMER & CO. will 
make the neces-ary alterations at £1 58, per Piano in London. 
Pianos with the warmers adjusted may seen at the Poly- 
technic, and at Messrs, Cramers’, 207, Regeut-street, and 45, 
Moorgate-street, Londin, E.C, For dir ctious and drawings 
and for licenses (price £1 10s, with the warmers and fittings), 
apply, from 11 to 4, to the patentee, 25, Sloaue-street, London, 











enue COCKS & CO’S NEW MUSIC. 


1 OD BLESS OUR SAILOR PRINCE.—Mr. W. 
‘WH. CUMMINGS will continue to SING this immensely 
popular national sop, by the Author and Composer of ‘* What 
are the wild waves saying,” at the coming concerts. 
te MERMAID'S EVENING SONG. Trio for 
Three Female Voices. By the Author and Composer of 
“What are the wild waves saying.” 3s. ; free by post for 19 
stamps. 
AMILTON’S MODERN INSTRUCTIONS for 
PIANO, 65lst Edition. 70 large folio pages, 4s. Ap. 
pendix to ditto, hy GEO, F, WEST, bs. ‘To be had everywhere, 
and ot the publishers, 
4 he for THREE PERFORMERS on ONE 
PIANOFORTE. By CZERNY. The Three Sisters, 
Twelve Books, 4s. each; ‘I'welve Chornses from Handel, 3e, 
each; Six Ovrtures, 4s, each; The Three Amateurs, Twelve 
Bocks, 5s. each ; and his Piauistes Associés, Six Books, 7s. 6d. 
each. Also Linter’s Les Jolis Oiseaux Quadrilles, 4s. ; Liebich's 
Selections from the operas of ‘‘Don Jovan,” ‘‘Uberon,” and 
“Les Huguenots,” 4s, each, All at half-price, with an extra 
stamp for postage. 
London: Roseat Cocxs & Co., New Burlington-street.* 


“% HE WOMAN OF SAMARIA.” — Professor 

STERNDALE BENNETT'S Sacred Cantata will be 
performed by the NATIONAL CHORAL SOCIETY, under 
the direction of Mr. G. W. Martiu, at Exeter Hall, on 
Wednesday Evening, Dec. 2. Vocal scores, folio, nett 12s. 
All the —— separately, - b Voeal and 
Iustrumental parts. ists on applica’ publishers, 
Lamporw Cock & Co., 68, New Bond-street, 


D*; STOLBEK@’S VOICE a ane che 
For invigorating and enriching the voice, remos 
affections of tbe throat, has maintained its high character ter a 
quarter of a century, and the flattering moniel« received 
trom Grisi, Persiaui, Lablache, and many of the C and 
Statesmen, fully establish its virtues, No V. or 
Public Spesker should be without this invaluable tT. 
To be obtained of all Wholesale aud Retail Chemists to 
United Kingdom. 
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CRAMER'S EDUCATIONAL COURSE. 


IN 
Price ONE SHILLING each. 


PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 





CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE, 





(ja4uaE ‘S CELEBRATED TUTOR for the! (RAMEE SIXTH BOOK. 
J PIANOFORTE, | J 


containing the Rudiments of Music, 


Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 


Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 


Keys, witha Prelude to each Key. 
(*4e -R'S SECOND BOOK, containing Scale 


Passages, Kasy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


CAaaem 8 THIRD BOOK. 





from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 


RAMER’S FOURTH BOOK will contain 


) “Recreations” in Fantasia form, selected from Secular | 


and Sacred Works, with a few short Exercises with ome 
objects. 


RAMER’S FIFTH BOOK. Studies in —— 


) Keys, chiefly introductory to the Pieces contained in the | 
following Book. 


studies in Book 5. 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


Containing little | Bennett, &c. 
Fantasias progres-ive in difficulty, Themes carefully selected 


RAMER’S NINTH BOOK. Advanced Studies 


f from Cramer and the Standard Composers for the Piano- 
orte. 


(CRAMER'S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 





Loxnpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 


6 


anp SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN 


COURSE FOR THE VOICE. 


PROGRESSIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the | 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works ot 
Rossini, Rabini, Schira, Garcia ; Sungs, &c. &. 


RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubivl, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 





RAMER’S FIFTH BOOK, containing Exercises 

and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 

by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 


Big <5 SIXTH BOOK, containing Duets, 


Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo- “Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for So poe and Tenor, ‘Mezzo- 
Soprano and Baritone voices, by W. V. Wallace and Heary 
Smart. 


Books 9 to 12 are in the Press. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrzzrt, W.; 
anv SIMPKIN, MARSHALL & CO. 


(No. £70, Nov. 28, °68, 


——$—$ 
RAMER’S NEW PIANOFORTE 0105 


Deux Impromptus pour le Piano. 
GR MEMEO a cecenssisedsancesvetaeneenes 


0 
Cramer & Co. Limited, 201, Regent-street, W. 


\ ARGUERITE. Mazurka. By T. M. Mun 
Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


GTELLA. Noctume. By T. M. Mv me, & 
Cuamsn & Co. Lin Limited, 201, Regent-street, w. 








Composée par * 4 
3 














— 


esa NEW —— MUSIC FOR THE 
SEASON 





Ress BLANCHE WALTZ. By W. Cc, lave 
Solo 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 





peru QUADRILLES. On Popular Ain, 
By Henat pz Vittizrs. Solo 4s, Duet 5s. 
Cramer & Co. Limited, 201, Regent-stree W. 





Ras QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street W 





ECEPTION LANCERS. By T. Banner, 
Price 4s. 


Cramer & Co, Limited, 201, Regent-street, W. 





P= -WOLLEE-HAMA GALOP, By 


Hewat pg Vituigrs. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





J he yore ey WALTZ. (Morgenblitie) 
By Jonann Srzavss. English Edition. Price 3s. 
Cramger & Co. Limited, 201, Regent-street, W. 





A= POLKA. By Joann Srravss. English 
Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben, 
By Jonany Srravss. English Edition. Price 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 


PLAYFULNESS POLKA. (L’Enfantillage.) By 
Jouann Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


p*s FORCE GALOP. By Jonann Srnivss, 
English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 











SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanz.) By Jonany Strauss. English Edition. Prices, 
Cramer & Co. Limited, 201, Regent-street, W. 





Scores ar 8 DANCE MUSIC, as ag 
Promenade Concerts. English 


Caamun & Co. Limited, 201, Regent-street, W. 
Bg ta TWO HEARTS. Vocal Duet. By Bonpzst. 
Gunns OOo Limited, 201, Regent-street, W. 
G GRETTON’S MERRY OLD ENGLAND 
e TOCCATA. 8s. 
Cramer & Co. Limited, 201, Regent-street. 











CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpon: CRAMER & CO. LIMITED, 201, Resenr Srreer, W. ; 


Anp SIMPKIN, 


MARSHALL & CO. 








CRAMER'S NEW SONGS. 


( H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Montcomzny. Music by 
Evizanern Purr, 2s. 6d 


Craman & Co. Limited, 201, Regent-street, W. 


VADED LEAVES. Words by L. H. F. pu 
Tannsacx. Adapted from a melody of Paul Henrion by 
W. C. Laver. 3s. 


Cuanza & Co. Limited, 201, Regent-street, W. 





PEAK TEN 
Howard Paul 
Cramer & om — 201, Regent-street, W. 


HE PEARL. A Souvenir. Words by L. H. F. 
po Texazavx. Music by Bonpess. Price 3s. 


Caames & Co, Limited, 201 Regent-street, W. 





pas WORDS. Sung by Mrs. 





Beautifully illustrated in colours. 


AWN OF SPRING. Polka de Salon. 
Ernet Dats. Price 3s. 

‘A pleasing title ; a very pretty picture to match it ; thre 
pleasant lines of Jean Ingelow as a motto; and above alls 
most spirited movement varied with great’ musical skill, — 
Brighton Herald. 


Caamer & Co. Limited, 201, Regent-street, W. 
J BANSIE LEE. By Cuarves Buampuin. 
Cramer & Co, Limited, 201, Regent-street, W. 


COUNTRY LIFE. Written b 
Dicxzns. Composed by Jonn Huttag. 
Cramer & Co. Limited, 201, Regent-street, W. 


HUTCHINS CALLCOTT’S NEW HALF- 

e HOURS Lt com; . BLUMENTHAL 

and SCHUMANN age g A tyne 6s. Accompani- 
ments : Flutes, Violin, and joluneeilo, 1s. 








CHARLES 








Caamzn & Co., Limited, 201 ee Sats, v. 


By |, 








ANDEGGER’ 8 NEW Sone. 
. oF 
2s. 6d. 
coos OE 
coos 28. Od 
(in B flat) ...... hy 
“Four Italian songs, ‘Si siete buona,’ ° Diamar a dwn 


"*Iot? * and ‘ La luna é bella, Alberto 
stella,’ ‘Io t amero, ey: a 


th og | ty of the four composition. 
e most e as & 
Randegger does not come before open —¥ 


neither disrespectfully. He always does his best. 
sometimes very good.” Athena 
Cramer & Co. Limited, 201, Regent-street, W. 


——— 





Just Published, Price 4s., 
7Ts5 aides th CAMP WALT 
DE SELVIER. 
a indies A Westmoreland-street, Dublip. 


—_—————— 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 
CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 88. 
“A ewcastle ‘eekl Chronicle. 
“eauitl od t = babar iis Own Journal. 
bearing ot the Tighe ied cpr” 
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THE PICTURE'S STORY. 

Does she read of a bird that flew 
Out, far out, o’er the waters blue, 
To be the pet of a good ship's crew, 

And to eat from a sailor's hand, 
On board of a ship that sailed away,— 
Sailed and sailed for many a day ; 
And whither she sailed no tongue can say, 

But she came no more to land ? 


Or does she read of a rose that fell 
From its mother stem in a forest dell, 
And lit on a tiny streamlet’s swell, 
And floated away with its tide,— 
On and on in shadow and sun, 
On till the streamlet’s course was run, 
On till the wandering deep was won, 
Where it shrunk, and withered, and died ? 


Or does she read of a May-day cloud, 
When skies were brilliant and winds were loud, 
White and fleecy, and slow and proud, 

As it sailed through the upper air,— 
Stately as thought, and light as glee, 
And bright as the sun, and grand as the sea, 
But never, ah, never again to be 

Thus noble and gentle and fair ? 


Or does she reads of a snow-flake light, 
That floated down through a moonless night, 
Still, and peaceful, and cold, and white, 
To its rest on a sleeping stone,— 
Where, many a brother and sister nigh, 
Weeping sadly to see it die, 
When the sun came back to the noonday sky, 
It wasted without a moan ? 


Whatsoever she reads, ’tis sure 
That bird, rose, cloud, or snow-flake pure 
Are types of beauty that cannot endure, 
And are therefore types of this,— 
Childhood sweet, in the morn of its days, 
Innocence, dreaming in quiet ways, 
Purity, living its hymn of praise 
For youth's unspeakable bliss. 


W. Winter. 








PROVINCIAL. 





Herr Liebich’s grand concert at Brighton, on 
Tuesday next, promises to be the most attractive 
of the season. Mdlle. Ilma de Murska alone 
will be sufficient to ensure a crowded room. 





Mr. Charles Hallé has been reaping laurels in 
Dundalk. A more thoroughly appreciative audi- 
ence there could not be, for at the close, not only 
of each piece but of each movement, there was a 
simultaneous burst of applause from all parts of 
the hall. Miss Emmeline Cole sang with much 
taste and true expression Haydn’s canzonette 
“My mother bids me bind my hair,” ahd Men- 
delssohn’s “ On song’s bright pinions.” She was 
encored for the latter, but judiciously refused to 
respond. Mr. Hirst accompanied. The piano- 
forte was a very fine Broadwood iron grand. 





Mr. Charles Fowler’s second Pianoforte Recital 
took place on Saturday last at Villa Mentone, 
Torquay. The program consisted of Beethoven's 
Sonata in A major, Op. 2; “The Rivulet,” by 
Mendelssohn ; a Bourrée, by Bach; an Andante, 
by Weber; Rondeau, by Rameau; Valse, in C 
tharp minor, by Chopin; “Queen Mab” (a 
tketch), by C. Fowler, and “Fun,” a third 
Tarantelle, by C. Fowler. The last is a most 
telling piece, with effects altogether new. ‘‘Queen 
Mab” is in style quite out of the beaten track, 
ind produced a charming effect. Mrs. Alexander 
varied the program by some excellent singing. 





Mr. and Mrs, Richard Blagrove (Miss Freeth) 
Mi the honour of giving their Concertina and 
Pianoforte Recital before their Royal Highnesses 


cess Royal), Princess Louise, His Serene Highness 
the Prince and Her Royal Highness the Princess 
of Teck, and the Ladies and Gentlemen in Wait- 
ing, in the Red Drawing Room at Windsor Castle 
on Monday evening, Nov. 23rd. The following 
pieces were performed :—Duet “ Faust,’ Gounod; 
Concerto (lst Movement), Concertina, De Beriot ; 
Solos Pianoforte, Berceuse, D flat, Study, G@ flat, 
on black keys only, Chopin; Fantasia Concertina, 
‘Scotch Airs,” R. Blagrove; Duet on Welsh Airs, 
“Watching the Wheat,” “The Camp,” ‘The 
Blackbird,” ‘ The Bells of Aberdovey.” 





In the Belfast Theatre Royal, Miss Lizzie 
Wilmore is during the present week playing 
to good houses the part of Florence Langton 
in the original drama of “ The Female Detective.” 
The character of Barry Malinson, alias Percy Allen, 
is carefully sustained by Mr. J. F. Warden. 
The celebrated Danish dancers, the Sostrene 
Healey, are also engaged at this establishment. 
“The Royal Diorama of Scotland” has 
received a very large amount of support since 
it opened in the Victoria, for notwithstanding 
all the election excitement large audiences 
have nightly assembled at the exhibition ——At 
the Ulster Hall Popular Concert on Monday even- 
ing the artists were—Mdme. Tonnelier (vocalist), 
Miss Robinson (pianist), and Mr. H. C. Cooper 
(violinist). Mr. Alfred Cellier, the conductor of the 
concerts and organist of the hall, has been unable 
to attend the last two concerts, being confined to 
his bed by slow fever. The band of the 54th Regt. 
also performed on Monday night. 








Miss Beatrix Shirley appeared with great success 
five nights last week in the new drama of “ Jura” 
at the Theatre Royal, Birmingham. On Friday 
evening, 20th instant, Miss Shirley took her 
benefit, and presented as the bill of fare ‘ The 
School for Scandal” and “Jura.” In her imper- 
sonation of Lady Teazle, Miss Shirley proved her 
title to the highest rank in genteel comedy, as 
she realised with consummate art the various 
moods of the arch, vivacious, witty, wayward, 
coquettish, high-spirited lady of fashion, and im- 
parted a touching earnestness to the serious 
passages which succeed her discovery of the real 
character of Joseph Surface. A good, natural, 
clear, ringing voice is most valuable on the stage, 
and this Miss Shirley possesses most undoubtedly ; 
she was most piquante, engaging, and effective in 
the coaxing and quarrelling scene with Sir Peter. 
During the present week Mr. J. H. Toole, Mr. 
and Mrs. Billington, and Mr. Eldred have been 
engaged here. 





Mr. Lawrence gave his third concert in the 
Dublin Exhibition Palace on Monday night last, 
for which the members of the Dublin Glee and 
Madrigal Union were again engaged, also Miss 
Bessie Herbert. A most telling program was 
chosen, and each artist met with just approval. 
The instrumental feature of the evening was an 
organ solo by Master Charlie Speer, an amateur 
aged eight years. When the little fellow, who 
stood about the height of the tall seat placed 
before the benches of the organ, clambered up 
on it and prepared to manipulate the keys and 
pedals of the instrument, people naturally looked 
with surprise at so precocious a genius. Not a 
particle of affectation or anything but the most 
childish simplicity characterised his manner. His 
teacher, Mr. Houghton, and Dr, Stewart stood 
beside him. He played the third part of the St. 
Ann’s fugue in E flat, by the great master of 
organ composition, Bach. The steadiness with 
which he did so was very remarkable. The at- 
tendance was good, and the concert throughout 
afforded general pleasure.——The first concert of 
the Amateur Orpheus Society this season took 
place in the Antient Concert Rooms, and not- 
withstanding bad weather the audience was very 
numerous, and the concert went off with much 
success. Mr. O’Donoghue held the biton. The 





the Crown Prince and Princess of Prussia (Prin- 





overtures to “ Tancredi” and ‘‘ Semiramide” were 


fairly rendered by the orchestra. The choral 
singing was very effective in every way; the 
expression in particular being carefully attended 
to. Mendelssohn's “Forest” and “ Nightingale,” 
Macfarren’s ‘“ Cuckoo,” Smart's ‘' Shepherd's 
Farewell,” O’Donoghue’s ‘Lady Augusta” (a 
very melodious and animated “ polka chorus,’’) 
Campana’s “ Voga, voga,” Smith's ‘O’er the 
meadows,” &c., were among the choruses selected 
to illustrate the efficiency already attained by the 
members of this society in this respect. A well- 
known amateur with a baritone voice sang excel- 
lently ‘‘ Wilt thou leave thy tranquil home?” 
Another gentleman, a tenor, earned a deserved 
encore in ‘“ The Banks of Allan Water.” Mattei's 
“La Pesca” was sung “ by particular desire” by 
a young lady who has won very considerable 
repute for proficiency in the polite arts. What 
seemed to be considered the feature of the even- 
ing was a duet, “ Why have we met? ”"—the 
words by Miss Lambert and the music by Mr. 
O'Donoghue ; this was encored. The whole con- 
cert was a striking indication of the progress of 
the Society——Mr. and Mrs. Dion Boucicault 
conclude their engagement at the Theatre Royal 
on Saturday night next. 





At the City Hall, Glasgow, a series of twelve 
orchestral concerts was commenced on the 17th 
inst. These entertainments, which are under the 
atispices of the Glasgow Abstainers’ Union, will, 
wé trust, inaugurate in Glasgow a more general 
taste for classical music. It is gratifying to 
mention that the first overtures towards the en- 
gagement of an efficient orchestra were promptly 
and liberally supported by subscriptions, and 
that the nightly attendance has, at all the per- 
formances, been large and select. The orchestra 
engaged numbers about fifty artists, selected 
from Her Majesty's Theatre, Royal Italian Opera, 
the London Philharmonic Societies, &e , and in- 
cludes the following talented soloists :—Mr. J.T’. 
Carrodus (violin), Mr. E. Howell (violoncello), 
Mr. J. R. Radcliff (flute), Mr. Engle, Sen. (oboe), 
Mr. Angarde (clarionet), Mr. Winterbottom (bas- 
soon), Mr. M. Grath (cornet), and Mr. Hughes 
(ophecleide). The conductors are Mr. H. A. Lam- 
beth, Glasgow, and Mr. Thaddeus Wells. The leader 


|is Mr. J.T. Carrodus, The music selected has been 


almost purely classical; we think, however, many 
of the pieces selected are rather intricate for a 
beginning, and should be glad to see occasional 
selections from English as well as foreign opera. 
The solos in the program have given great satis- 
faction, the artists displaying a wonderful com- 
mand over their several instruments. ‘The vocalists 
engaged have been Miss Sofia Vinta, a young 
lady possessed of a very fine soprano voice ; Mdme. 
Vanzini, a very finished vocalist; and Mr. Nelson 
Varley, tenor, who supplied the place of Mr. 
Vernon Rigby, and is anexcellent singer. We trust 
this first experiment towards musical entert#in- 
ment of the highest class will be the precursor of 
anannualseries of such concerts. At the Prince 
of Wales Theatre, Mr. Sothern commenced an en- 
gagement on the 23rd, opening in the “ Hero of 
Romance.” ‘This piece is not so strong as those 
we have been accustomed to see Mr. Sothern in, 
but it is thoroughly well put upon the stage, and 
is likely to draw well. He is well supported by 
Miss Ada Cavendish, Mr. and Mrs. Lindo 
Courtenay, Mr. Burnham, &.——At the Theatre 
Royal, Miss Marriott commenced an engagement 
on the 23rd, opening in the “ Wife's Secret’’ which 
affords the beat possible vehicle for the display of 
her ability. Mr. Francis, the energetic manager, 
took his first benefit on the 23rd, when he hada 
full house. 








Bennett’s new cantata, the ‘ Woman of Sa- 
maria,” and Beethoven's Service in C, formed the 
program at Mr. Charles Hallé’s fourth concert at 
Manchester, on Thursday, the 19th. The attend- 
ance was good, and the performance a success. 
The cantata suffered undoubtedly from insuffi- 








cient rehearsal, a fact to be regretted, as the 
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music is of a very high order. Professor Bennett ‘has a more crowded house been seen within the 
has written a most charming work, and we bope| walls of the Royal Italian opera, and never, 


to hear it again in Manchester, as we are confi- 


dent it will improve on a second hearing. The | 
chorus is undoubtedly the most prominent part 
of the cantata, the instrumental prelude with 


choral for sopranos being the prelude to some 
remarkably well-written choruses, one especially 
being well received on Thursday, ‘Therefore | 
with joy shall ye draw water,” the latter phrases | 
of which, “And thine ears,” and “ This is the! 
way,” being particularly telling. We would also | 
remark on the quaint setting of Lyte’s evening 
hymn, “ Abide with me,” as semi-chorus, trio, and 
full chorus. The solos were well given, but Mr. 
Wilbye Cooper had an unfortunate contretemps 
in “ His salvation is near at hand.” The quartet | 
(unaccompanied) was undoubtedly the most 
popular number of the evening, and received a 
decided encore. It was excellently sung by 
Mesdames Lemmens-Sherrington and Palmer, 
and Messrs. Wilbye Cooper and Lewis Thomas. 
The second part of the program comprised Beet- 
hoven’s Mass in C, and here the chorus were 
apparently more at home, it having been given 
early this year. Asa work it lies far beyond 
criticism, being undoubtedly the acme of de- 
votional music. ‘The performance on Thursday 
wae worthy of the work, but, if we remember 
aright, Beethoven wrote no organ part, and if so, 
we question the taste of the use of that instrument, 
as it was at times unduly prominent. The band 
played well and deserve great praise for their 
excellent accompaniments to the Mass and 
Cantata, The Manchester public can no longer 
charge Mr. Hallé with giving ‘no novelties,” as 
in addition to “ Eli” and the ** Woman of Samaria”’ 
we hear that Barnett’s “ Ancient Mariner” and 
other works are in rehearsal. Might we suggest 
as appropriate to the season Bach's ‘ Passion 
Music,” and, although less appropriate, the never- 
theless beautiful ‘‘ Last Words,” by Haydn. 
The Prince’s Theatre boards have been occupied 
by Miss Kate Reignolds, the American actress, 
and the stock company in the ‘Sea of Ice,” 
avery sensational melodrama. That Miss Reig- 
nolds is capable of great things we do not doubt, 
but she has but little scope in the above-named 








piece, and the company are by no means up to the 
mark. Next week we have Mr. and Mrs, Billing- 
ton, Mr. Eldred, and Mr. J. L. 'Toole-——* Blow 
for Blow” at the Theatre Royal is a “hit,” and good 
houses and loud applause are therule. Mr. Byron 
the author of the piece, fills the réle of the comic 
man, Charley Spraggs, very creditably and with a 
good deal of humour; and taking all into con- 
sideration, we think the piece destined for a good 
run. Both theatres are busy preparing for their 
respective pantomimes—tbat at the Theatre Royal 
being founded on ‘‘ Valentine and Orson.” We are 
glad to notice the success of Dr. Corry’s “ Pano- 
rama of Ireland.” It is of a much higher class 
as a work of art than those exhibitions generally 
are, and the musical performances are of a superior 
character too, The Circus is doing good business, 
a crowded house for the benefit of the Royal 
Infirmary realizing a goodly sum. 





THE OPERA. 





he ‘Pardon de Plo#rmel,” known in England 
as ‘* Dinorah,”’ produced at Covent Garden on 
Saturday night, afforded Mdile. Ilma de Murska 
an opportunity for displaying the variety of her 
talents. The part of the love-crazed peasant girl 
is one exceedingly well suited to the Hungarian 
prima donna; it gives occasion for the use of 
that brillianey with which she executes bravura 
passages, and the rapidity with which it neces- 
sitates alternations between simplicity and vehe- 
mence, pathos and gaiety, is just within the scope 
of Mdlle. de Murska’s powers. The cradle-song, 
the belltrio and the shadow-song were all 
triumphs; and in the duet with Hoel in the last 
act a powerful impression was produced. Seldom 





| peated applause. 


perhaps, one more recognisant of artistic merit. 
Mr. Santley acted Hoel with admirable vigour, 
and Signor Bettini sang capitally as the peasant 
Corentino, playing with humour and finesse. The 
first goatherd found a good representative in 
Mdile. Sealehi, and the others were played judi- 
ciously by Miss Rose Hersee and Mdlle. Sandrina. 
The orchestra was in good condition and fully up 
to the mark; not so the chorus, who had a dis- 
agreeable knack of getting out of tune. With 
this drawback the effect of ‘* Dinorah” was 
admirable, and led the reflective among its hearers 
to wonder why so masterly a work of Meyerbeer’s 
—a work which grows on one’s liking with every 
hearing—is not oftener produced. It was re- 
peated on Thursday, and on Saturday Mr. Maple- 
son’s season closes. 








CONCERTS. 





The following was the program of the eighth 
Crystal Palace concert on Saturday :— 


Overture—" William Tell” ..........seeeeeeees Rossini. 
Song—* Love will be master” (The Sapphire 

re rae rr er ree Sullivan 
Capriccio Brillant in B minor, Pianoforte and 

GEE CUED ca sacsccrzccecvecanvennens Mendelssohn. 
Song—* O ma maitresse” (Lalla Rookh) ...... David. 
Symphony in C (No. 6) .........scccccccccccece Schubert. 
Song—‘‘ Ah rammento” (Leonora) .........++. Mercadante. 
Pianoforte Solos—(a) Gavotte .............44. Bach. 

(8B) Scherzo from MS. Sonata ..M. Buels. 

EE vn is crash rcansbscestnaceeaee Beethoven. 
Overture—“ Leonore,” NO. 8 .......ceesccceees Beethoven. 


The production of an orchestral symphony by 
Schubert which has received little illustration 
until now, is an event of more than usual interest. 
The symphony in C major is one of nine 
left in MSS. by Schubert at his death; one 
which was never played during the composer's 
lifetime. When he died it was unknown, 
but the merits of the only symphony of 
the nine then published in Germany—that 
numbered 8 of the series, in B minor—induced 
Mr. George Grove to set off on an exploring 
mission to Vienna for the purpose of disinterring 
any other hidden treasure that might be there. 
He found a quantity of Schubert’s manuscripts in 
the possession of Dr. Edward Schneider, and the 
first discovery was tho Seventh Symphony (in BE). 
Then No. 4 was unearthed, and so one by one the 
present number was madeup. The one performed 
on Saturday was composed in 1818, in one of the 
brightest hours of Schubert’s existence, when he 
was staying at the country residence of the 
Esterhazys. It is full of happy inspirations. 
Opening with an adagio which ushers in the first 
movement, an allegro led off by flutes and oboes, 
it introduces a charming melody with a background 
of elaborate instrumentation. The episode is 
fresh and sparkling as a fountain, and sunny asa 
summer morning. The succeeding andante is at 
once tender, lovely, and simple, commencing witb 
a delicate and beautiful theme for strings, after- 
wards supported by wind instruments, and de- 
veloped with infinite grace and fancy. The 
scherzo which follows has a reminiscent tinge of 
Beethoven; the finale is full of life and graceful- 
ness: nothing coarse comes near it, but it is 
replete with gaiety and exuberant spirits. The 
effect of the whole was to call for loud and re- 
The opening overture, which 
had especial interest from the recent death of 
Rossini, and that to ‘ Leonora,” were both ad- 
mirably played, the band being in first-rate 
condition. A débutante, Miss Marian Buels, 
made an exceedingly favourable impression at 
the piano, where she performed Mendelssobn’s 
Capriccio with consummate ease. We shall 
doubtless hear again of this young lady with 
advantage. 
The second Monday Popular Concert of the 
present series took place at St. James's Hall with 
the subjoined program :— 
Trio, in D major, Op. 70, No. 1, for pianoforte, 


violin, and violoncello ...........scsssseeeee Beethoven. 
MM. Pauer, Sainton, and Piatti. 
Song, “ Ave Maria” ..........cssesccccccccces Schubert. 


ee 


Sonata, in G, for violin, with pianoforte accom- 


POMIMORE oo ccccccccvcssssecccscescccccesecs Porpora, 
M. Sainton. 
Sonata, in F, No. 18, for pianoforte alone ...... Mozart. 
Herr Pauer. 
Frogments of unfinished quartet (posthumous) 
for two violins, viola, and violoncello ........ Mendel 
MM. Sainion, L. Ries, Henry Blagrove, and Piatti, 
Rone, “TROT OR oc cscnccacescnsocscsse Benedict, 


. Miss Edith Wynne. 
Grand Septet, in D minor, for pianoforte, flute, 
oboe, horn, viola, violoncello, and contra 

oRa0nb 0.s0 ge nse Nene dncarivadeeeinsendeanan Hummel, 


bass 

MM. Pauer, ee nn Henry Blagrove, 
The sonata in G by Porpora is a new introductioy 
so far as the Monday Populars are concerned, 
divided into four movements, and full of trill 
it is in part pretty, but not sustained and not very 
interesting. M.Sainton played in his best may. 
ner, and was recalled, and Mr. Benedict gave thg 
pianoforte accompaniment added by David of 
Leipsic. Mendelssohn’s fragmentary composi. 
tions, beautiful in their way, were no ley 
eloquently interpreted by M. Sainton and his 
colleagues, and of this also the scherzo wa 
encored. Of Mozart’s sonata in F, and the well. 
known trios by Beethoven, nothing need be said, 
Miss Wynne sang charmingly, and in Benedict's 
composition was bissée, 

The thirty-seventh season of the Sacred Ha. 
monic Society opened on Friday with a performance 
of Mr. Costa’s ‘‘ Naaman.” The principal soprano 
réle, formerly sung by Mdlle. Patti, was now 
taken by Mdme. Lemmens-Sherrington, who 
acquitted herself with her customary proficiency; 
and Mdme. Sainton-Dolby was in fair voice, and 
therefore did justice to her portion of the music, 
Mr. Sims Reeves is at feud with the Sacred 
Harmonie Society, on account of the pitch kept 
up by that body, and as he has announced his 
intention of abstaining from singing for them 
until it is lowered, his place was filled on Friday 
by Mr. George Perren, who did capitally ; while 
Mdlle. Enequist and Mr. Montem Smith made up 
the remainder of the vocal allotment. The 
oratorio met with good favour from the audience, 
and from the Crown Prince and Princess of 
Prussia, who sent for Mr. Costa and specially 
congratulated him on his composition and 
execution. The Prince of Prussia, by the way, 
hurried the performance, and inconvenienced the 
artists, because he was anxious to get away. This 
was neither princelike nor considerate. 

A selection of sacred music was performed on 
the organ of Holy Trinity Church, St. Marylebone, 
on Thursday evening, by the organist of the 
church, Mr. John Rhodes. The organ, built by 
Bishop, has been lately thoroughly overhauled, 
and a new set of pedals and other improvements 
added. As it now stands the Great Organ contains 
open diapason 1, open diapason 2 (smaller scale), 
stopped diapason, principal, fifteenth, tvelfth, 
mixture 2 ranks, sesquialtera 3 ranks, trumpet, 
and clarion. The Swell contains open diapason, 
stopped diapason, principal, French horn, hautboy, 
and trumpet. In the Choir Organ are dulcians, 
stopped diapason, flute, principal, fifteenth, and 
cremona with bassoon bass. ‘The Pedal Pipes are 
of 16 ft. scale. There are four couplers, Pedal to 
Great, Pedal to Choir, Sub-octave to Great, 
and Swell to Great. The following was the 
program :— Overture, “ Atalie,” Mendelssohn; 
Air, “In native worth” (‘Creation’), Hayda; 
Andante, Beethoven; Chorus, “ When His loud 
voice” (‘‘ Jephtha”), Handel; Motivo, Mozart; 
Offertoire, L. Wely; Air, ‘‘Waft her, Angels” 
(““Jephtha”), Handel; Kyrie, Haydn; Air, “0 
rest in the Lord” (‘ Elijah”), Mendelssoba; 
Solo and Chorus, ‘ Inflammatus” (“ Stabat Mater”), 
Rossini ; Finale, (C minor Symphony) Beethoveb. 
The various pieces were well and effectively 
played, and were listened to with the greates 
attention and delight by a numerous auditory, 
comprising the most influential people in th? 
parish. 

Misa Marie Leaford gave an evening concert st 
the Assembly Rooms, Junction Road, Upper Hol- 
loway, on Monday last. Mdlle. Romanelli Pars 
highly successful in her songs, ‘‘Soave immagit® 














Miss Edith Wynne. 


and “ Poor Zara,” composed expressly for her 7 
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——— 





— 
Signor Guglielmo, who was to have accompa nied | 
her, but was prevented through illness. Encores | 


were obtained by pianoforte solos by Mdlle. 
Heilbron, and by Miss Marie Leaford for a new 
song, “ Nightingale, sing to me,” composed for 
per by Mr. J. R. W. Harding, who accompanied 
her; she also gave a new and very pretty song, 
«The Maiden’s Watch,” by Mr. R. D'Ovley Carte, 
with great expression. Miss C. de Lempiegne, 
and Messrs. Craig and Harding, met with much 
applause for their respective solos, The room was 
well filled. 


2 
> 


THE THEATRES. 

At the Standard, Offenbach’s burlesque opera, 
“The Grand Duchess of Gerolstein,” has been given 
during the week with nearly the same cast that it 
had when produced at Covent Garden some time ago. 
On the present occasion Fritz, the principal charac- 
ter, is played by Mr. Wilford Morgan, from the Olym- 
pic, and Wanda, the peasant girl, is given to Malle. 
Albertanzi. The most noticeable feature in the 
performance is undoubtedly the personation of the 
Duchess, by Miss Julia Matthews, a young lady with a 
contralto voice of excellent quality and good compass, 
with which she secures the lion’s share of the 
honours of the evening. The love song, ‘‘ Say unto 
him,” was loudly redemanded, and the Bacchanalian 
song with chorus obtained adouble encore. The fair 
yocalist, besides a handsome and intelligent coun- 
tenance, possesses considerable histrionic ability, 
serious as well as comic. A burlesque affords but 
small opportunity of judging of the former quality, 
but the real and impassioned grace of her appeal in 
the above song to the phlegmatic clod whom she 
addresses made us regret that she had not selected 
an object more worthy of the occasion. The popu- 
lar concerted piece in the finale to the first act was 
encored, as also the ‘‘ Can-can,” danced by Mdme. 
Esta and the Payne family. The house has been 
well attended. 
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PHILHARMONIC SOCIETY. 
[CoMMUNICATED. } 








At a general meeting of the members of this 
Society, lately held at the Queen’s Concert Rooms, 
Hanover Square, it was resolved, “That the 
concerts be held next season at St. James’s Hall,” 
and directors were empowered to make the 
necessary arrangements. It was further resolved 
that the subscription should be three guineas; the 
room also allowing for other subscriptions, those 
of two guineas and one guinea each were 
sanctioned. This is one of the most important 
innovations which have occurred in the annals 
of the society, and has no doubt been brought 
about by the increased love for good music, 
which is apparent in the opportunities now 
given to all classes, and by the large numbers 
who are willing to enjoy the works of the great 
masters, interpreted by the best musicians, at 
comparatively low admissions. The society had 
Within a few years the exclusive privilege of 
tendering these compositions, and it must have 
felt for some time the difficulties it has had to 
contend with in the limited area of the Queen's 
Concert Rooms; and though the arrangements 
ind excellent acoustic properties of those elegant 
rooms render the separation a painful one, it is 
ouly carrying out the objects for which the 
tociety was founded by appealing to all rather 
than a small circle of the dilettanti in art. For 
this reason, as well as the advantage to be gained 
in a pecuniary sense, the change has become im- 
Perative. The removing the concerts to the much 
larger locale of St. James’s Hall will enable the 
lirection to grant to a much greater extent 
than heretofore the privileges accorded to their 
Patrons, whose interest and gratification must 
be the society’s first aim in view, and whether 
those interests accumulate in rendering in the 
beet possible manner the masterpieces of the 
Setiuses of the present and last centuries, or in 

‘deavouring as far as lies in their power to 


foster the talent which each age brings to notice 
it is hoped that as years roll on this decision t: 
widen the sphere of the society's operations wil 
prove to the advantage of the music and main- 
taining amongst the exponents of art that positior 
which the Philharmonic Society, and through it the 
members of the musical profession, have up to th: 
present time enjoyed. It has therefore beer 
arranged that the opening concert at St. James’: 
Hall shall take place on Wednesday evening 
March 10, 1869 and returning to the Monday 
evenings on April 5,19, May 3,17, 31, June 14 
and 28, the single tickets for any evening bein 
10s. 6d. and 7s. for reserved seats; 5s 
and 2s. 6d. unreserved. At the same meet 
ing the vacancies for members and associates 
were filled up, Mr. Charles Gardner, jun., beins 
elected a member, and Miss Read, Mrs. Balsi 
Chatterton, and Mdme. Arabella Goddard, Mr 
Arthur Sullivan, Mr. John Foster, Mr. Santley 
and Mr. G. B. Allen, Mus. Bac., associates ; the 
election of many more candidates being deferred 
at present, either from there being no mor 
vacancies or that the necessary number of read. 
ings of their recommendation papers had not 
been completed.’ 








SIMS REEVES ON THE HIGH PITCH IN 
ORCHESTRAS. 





Mr. Sims®Reeves has at last taken up in earnest 
his long-felt grievance of “the high pitch”? ir 
a practical, if not indeed a serious form, for he bas 
declined to sing at the concerts of the Sacreé 
Harmonic Society so long as the evil is continued 
Mr. Reeves has addressed the following letter t: 
one of our contemporaries who had complained tha’ 
the non-adoption of the normal standard for pitcl 
used in France and Germany was the cause of 
much disquiet with our vocalists. 

“Your complaint is one which I have strenuously 
and repeatedly, although in vain, up to the present. 
insisted upon, and I can only trust, now that so 
influential a paper in musical circles as yours has 
taken up the subject, that your complaint wil! 
meet with greater attention than my individual] 
reiteration of it. 

“Not only foreigners accustomed to foreign or- 
chestras will be indebted to you for thus protesting 
against, as you most truly remark, ‘the human 
voice, the most delicate of all instruments, being 
sacrificed to the false brilliancy attained by per- 
petually forcing up the pitch’—but also English 
artists generally. And, as you truly remark, ‘ the 
pitch in this country is half a tone higher than 
that of most foreign orchestras, and a whole tone 
higher than it was in the time of Gluck.’ 

“So strong is my conviction upon this subject 
that some time back I intimated to the committee 
of the Sacred Harmonic Society my final decision, 
notwithstanding grave reasons for my coming to 
a contrary determination, not to sing for that 
Society so long as the pitch of the orchestra was 
maintained atits present height, and until it was, 
as you suggest, ‘assimilated to the normal diapason 
of France.’ J. Sims Kerves.” 








DESTRUCTION OF MESSRS. GRIEVE AND 
TELBIN’S PAINTING ROOM. 





On Monday mornirg a fire broke out in the 
atelier of Messrs. Grieve and Telbin, the cele- 
brated scene-painters, situate in Charles Street, 
Drury Lane, and in a short time reduced many of 
their valuable labours to dust and ashes. The 
building, now a mere shell, was two storeys bigh, 
the lower part of the premises being used as 
stables. In these, it is believed, the fire broke 
out at seven o'clock on Monday morning, and one 
or two of the horses were burnt before they could 


be got out of their stalls. The premises are on’ 


the north side of the narrow and squalid thorough- 
fare, and reached back to the almshouses of St. 
Giles’s-in-the-Fields. 
have said, are supposed to have had their com- 





mencement in the stables, spread very rapidly, 


e | without taking off the lid. 
The flames, which, as we | 





ind all the workshops above were soon in a blaze. 
)penings in the floors for raising and lowering 
cenery helped the draught; and there was hardly 
« lapse of five minutes from the outbreak before 
the carpenters’ shops and colour-stores, with their 
inflammable contents, were burning furiously. Oils 
ind varnishes, painted canvas, and dry wooden 
‘ramework, invited the spreading flame, which had 
seized on everything in the place, and reduced it 
to a total ruin before the immense bodies of water 
brown upon the blazing mass were of any percep- 
ible effect. On Tuesday the scene was deplorable. 
(rampling the black slush on the charred and 
lrippiag fragments of floor now open to the sky, 
‘iremen lowered bits of half burned and wholly 
uined scenery to those beneath, who piled them 
navan for removal. Much of the canvas painted 
‘or the forthcoming pantomime at the Theatre 
Royal, Dublin, was among this wreck; and, asa 
lismally curious and interesting episode, it may 
be mentioned that this is the second year that Mr. 
Celbin’s work, intended for the same theatre, has 
been destroyed ; he having been engaged in paint- 
ing the Dublin pantomime scenery at her Majesty's 
Cheatre when that establishment was burnt to 
the ground. Piece after piece of spoiled painting 
came sliding down from the first floor of the Charles- 
street premises on Tuesday morning, as a handful 
f spectators, inhabitants of the wretched street, 
‘ooced on. There was, unfortunately, the furnish- 
ing for more than one Christmas stage in the work- 
rooms of Messrs. Grieve and l'elbin. The Prince's 
Cheatre, Manchester, bas lost two important scenes 
of the pantomime ; and this is the more mortifying 
‘ince they were finisbed two or three weeks ago and 
night have been fetched away. On the other hand, 
it is matter of congratulation to Mr. Calvert that 
ul the rest of his pantomime scenery was painted 
in another building. The two scenes destroyed 
were the work of Mr. Grieve. The drop curtain 
painted by Mr. Telbin for the new Globe Theatre, 
soon about to open, has been consumed; and the 
Gaiety Theatre has suffered a more serious loss 
in the whole, or nearly the whole, of the scenery 
designed for the extravaganza of ‘‘ Roberto.” An 
elaborate Watteau scene, a view of Palermo, 
another of Pandemonium—which was to have 
heen the great scenic hit of the piece—and the 
interior of a palace have disappeared in a shower 
of sparks and a cloud of smoke, as have many 
adjuncts in the shape of wings and borders re- 
quired for the fitting of a new stage. But the 
Gaiety’s loss can be repaired in time for the open- 
ing, which, according to the announcements, will 
take place at Christmas. The scenery for the 
comedy had not been begun when this fire oc- 
curred. 

The building and its contents were luckily in- 
sured in the North British and Mercantile Fire 
Office, though that fact can certainly not cover 
the loss of care and time and labour involved in 
the destruction of so much property. It is to be 
hoped that time may yet remain between now 
and Christmas to retrieve most, if not all, the 
damage incurred. 

SESS Se Pe 

A Bauier.—We do a Ballet, because there’s a 
class of our customers among whom a Ballet 
draws—certainly do draw. A most noomerous and 
respectable class of servant girls and nursemaids 
has insisted on me giving them a Ballet, and to 
secure their patronage I give ‘em one. But 
mine is moral Ballet. All wy dancers’ legs are 
fixed not to rise above an angle of 45°. Their skirts 
are long. Their underclothing is trousers and 
not cobwebs, and their dresses ure made right up 
to the neck. The most particularly squeamish of 
proprietors of Seminaries for Young Ladies have 
given me a testimonial that my Ballet is modest 
and improving to the mind, and would no more 
raise a blush, than for that matter, any other 
ballets do seem to do.—Tom Hood's Comic Annual, 


Norroux Duwriines.—Make a very light dongh with Bor- 
wick'’s Gotp Mepat Baxixe Powper, as for bread, with milk 
or water, and with salt added ; have ready a large stewpan of 
boiling water, make the dough into balls the size of a medium 
dumpling ; throw them in, and boil them for twenty minutes 
To ascertain when they are done 
enough, stick a fork into one, and if it comes out clear, it is dove. 
Before serving, tear them apart on the top with two forks, as 
they become heavy by their own steam, Serve with butter and 
sugar, or treacle, 
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REVIEWS. 
The Complete Correspondence and Works of Charles 

Lamb ; with an Essay on his Life and Genius by 

Gronck Avavustus Sata. Vol. I. London: E. 

Moxon & Co. 1868. 

Very few men have had the good fortune to inspire 
posterity with such interest in their personal history 
and idiosyneracies as Charles Lamb. That his me- 
mory is yet so green amongst us appears at first 
sight little less than marvellous, considering the 
limited circle to whom he was known when alive; 
but the very smallness of his circle gave an inten- 
sity to his domestic life, which has made its history 
not only most impressive but most enduring. In 
the Essay prefixed to this edition of Lamb’s com- 
plete works, which promises to be by far the best yet 
issued, Mr. Sala examines at some length Lamb's 
claims on posterity, in considering—as he puts 
it—his Work and his Achievement. He contrasts 
the smallness of his literary remains with his great 
personal influence: attributing this influence no- 
tably to his sincerity and candour—to his utterances 
being the genuine outpourings of his heart. This 
is nothing new, and the phenomenon is illustrated 
by the analogy of two most illustrious individuals 
of olden time :— 

‘* Born in a semi-barbarous age and a distracted 
time, whose only historical record is in the cloudiest 
of chronicles, the characters of Abelard and Heloise, 
us revealed to us in their immortal letters, have 
been transmitted to us fresh, finished, and delicate, 
passionate as the letters of Mirabeau to Sophie, yet, 
for all the naiveté of their language, as pure in 
thought as the letters of Rachel Lady Russell (who 
can be amusingly naive, too, upon occasion) to her 
husband. The lovers of the Paraclete, wedded but 
celibate, divided yet for ever united, have survived 
the decay of nature and the consuming sickle of 
the great harvester. Their sad romance, too, 
sounds as tenderly to-day as does the story of the 
* Bride of Lammermoor” or the poem of “ Enoch 
Arden.” The things they tell of all read with an 
ustonishing modernness. The sighs they breathe, 
the aspirations they utter, belong to every century 
and every tongue. No century, indeed, has had any 
influence on their story. It is always modern: it is 
always a story of to-day. There is no touch of the 
eighteenth century in Pope’s enchanting versifica- 
tion of their correspondence. ‘There is no touch of 
the middle ages in their own letters, all couched in 
monkish Latin as they are. Heloise, writing to 
Abelard to ask for a rule of life and costume for the 
convent of nuns she was about to found, might be 
a Ritualist young lady conferring with her beloved 

Priest on the embroidering of a chasuble or the de- 
coration of a church with evergreens. ..... But 
Abelard to Heloise and Heloise to Abelard might be 
in French or in English, in Latin or in Greek, in 
Persian or in Chinese. Is such a fact due to the 
entire edifice being made up of the old, old subject, 

—the eternally new Theme of Love? I do not 
think so. Love-letters are, as a rule, the most 

wearisome reading in the world. Is it due to the 

aecident that Abelard was one of the most learned 
men and Heloise the most learned woman of their 
epoch? I do not think so either. Abelard and 

Heloise had done with mere mundane learning when 

they began to write. Their story does not com- 
mence until their life's romance is over,—until the 
third volume, so to speak, of their novel has been 
brought to a close. Assuredly their effusions do 
not derive any adventitious interest from allusions 
to the manners of the age, to the events of the 
period, to the gossip and scandal of the day. You 
scarcely know what king is on the throne, or whether 
the Paraclete is in Provence or in Palestine. The 
whole world is in the sheets of paper that pass 
between these two lovers: the only inhabitants of 
the world are the lovers themselves: just as the 
prisoner's world is bounded by his cell door, and 
the sick man's by his bed’s foot. The real reason, 

I apprehend, why Abelard and Heloise have defied 

ignorance, indifference, revolutions, oblivion, is 
this: that they are candid, that they are confessors, 
that you may read their very souls and bodies in 
their letters.” 

That Lamb's readers are taken into his entire con- 
fidence is doubtless the secret of his great hold 
upon them. That such interest has been inspired 
in his personal history is owing to the faithful 
chroniclers of his table-talk, of whom his cirele of 
friends principally consisted. He had not one Bos- 
well, but many. Of the gonus Boswell, Mr, Sala 
acknowledges tha marit qs well ag the utility ; 


and-glove terms with distinguished men, and pan- 
dering only to his own vanity in following them 
about and submitting ‘to their caprices. Boswell 
was a toady, I grant; but there are toadies of two 
widely different species. There is a toady who re- 
sembles a cat. He toadies your house, your fortune, 
your warm kitchen, your abundant scraps, rather 
than yourself; but if you die, or fall into poverty, 
or change your residence, he transfers his purring, 
and his back-arching, and his lip-service, to the 
next tenant. He is as fond of John a’ Nokes as he 
was of John a’ Styles, if Nokes brings an action in 
ejectment against Styles and gains it. The second, 
the better toady, more resembles a dog. He fawns 
upon you, it is true; he flatters and caresses; he 
crouches and licks your foot after you have beaten 
him; but he is faithful; but he objects to the next 
tenant if you are turned out of doors, and makes 
his teeth meet in the calf of the tenant’s leg; but 
if you are sick, he comes and licks the listless hand 
that hangs over the coverlet; but if you die, he 
follows your bier, and refuses his meat and whines 
over your graye, and will not be comforted. He is a 
faithful, loving, although sometimes weak-minded 
creature. He is Boswell.” 

But we must not linger over Mr. Sala’s Essay. 
The present arrangement of Lamb’s Correspondence 
is in our opinion a vast improvement over previous 
editions, where the letters were simply arranged 
according to dates. They are now classified, 
and thus we have first his correspondence with 
Samuel Taylor Coleridge, extending over the years 
1796-1832; then with Southey, 1798-1830; that 
with the Wordsworths, extending from 1830 to 
1834; with Manning, 1799-1825; with the Hazlitts, 
1805-1833; and with Bernard Barton, 1822-1831. 
We have here indicated the contents of the volume, 
and we need make no further remark, than that 
the letters are as fresh as ever, and have lost none 
of their charm through lapse of time. A more 
agreeable work for occasional or desultory reading 
it would be impossible to name. 

The book is admirably got up ; the printing clear, 
and the type elegant, while the paper is of that soft 
creamy tone so grateful to the eye. The frontis- 
piece contains admirable portraits of Charles Lamb 
and his sister. 





Nellie’s Memories: a Domestic Story. 
Novucwerre Carey, 
1868. 

It is a healthy sign of the times that an author 
should aim at writing a successful novel, without 
adopting the ‘‘ sensational ” in style and incident to 
achieve success. And we venture to predict that 
notwithstanding some redundancy of language, and 
a great deal of egotism at secondhand, very few 
readers will take up ‘ Nellie’s Memories” without 
acquiring increased interest to the very end. The 
chief fault of the book is too much talk: but the 
experienced novel-reader will know how and when 
to ‘‘skip"—and the “skipping’’ is perhaps no 
small item of the pleasure. 

Nellie, who relates her memories, can hardly 
be called the heroine, though she is the principal 
female character. Indeed, there are many heroines. 
The sudden death of Nellie’s father, the well- 
to-do owner of a ‘‘ factory,’’ makes her the head of 
the bereaved household—consisting of six of her 
brothers and sisters. Nellie has a lover—one Keith, 
a noble-hearted Scotchman—who is summarily re- 
mitted to a distant land, to be kept till called for; 
and who duly turns up when wanted, at the end of 
the third volume, Nellie having been relieved of all 
her charges in manner more or less satisfactory. 
The character of her elder brother, Dudley, who is 
Nellie’s beau ideal of perfection, is carefully drawn; 
though one cannot help wondering why he should 
fix his affections on a young girl whose recommenda- 
tions are all negative, while the drawbacks are most 
serious and apparent. However, her character is 
most satisfactorily unformed, formed, and reformed, 
in the course of the work. 

There is a rather unpleasant episode of an amiable 
clergyman, who, jilted by his first flame, marries a 
rival, which rival gets placed in a lunatic asylum 
after having murdered her infant. The said amiable 
clergyman, not thinking it necessary or advisable to 
publish hig family affairs, gaing the affections of 
another charming girl who believes him a bachelor, 


By Rosa 
London: Tinsley Brothers. 





Ht iy an Gprop to suppose that a Laswell js merely 
@ tult-hunting jackanapes, anxious tq be on hands 


and an awkward embroglio reaults, The opportune 


a 
death of the lunatic wife, however, solves the 
dilemma. The death of a brother of Nellie’s is leg 
necessary. There is plenty of lovemaking through. 
out the book, some of a rather novel fashion, the 
lovers having an odd knack of starting difficulties, 
But we have literally no end of weddings, and ql 
ends happily at last to the music of the Christmas 
Chimes. 

We can recommend this domestic story as being 
interesting and amusing, and as quite free from any. 
thing hurtful. We think its author will meet with 
sufficient encouragement to write again, and that she 
will write better. Let her study brevity and con. 
densation. 





“The Word. Universal Redemption and Salvation 
pre-ordained before all Worlds. Reverentially 
submitted to Christendom.” By Grorce Many 
DE LA Voye. London: Whittaker & Co. 1868, 
M. Marin de la Voye is an inspired gentleman 
who holds an uncomfortable faith—not uncomfort. 
able as regards his theory in favour of the redemp. 
tion of all mankind without exception, but uncom. 
fortable in its corollary—namely, that this world is 
hell. We are all devils, urges M. de la Voye with 
a persistency only second to that of Barnaby Rudge’s 
raven; we have all fallen from our high estate— 
fallen with Beelzebub and the rest of the bad angels, 
and are undergoing a probationary term of punish. 
ment on earth previous to being again admitted into 
the state of the blessed. If so—and our modem 
prophet announces the fact with all the authority of 
one having special information—it is curious that 
there are so many innocent children and wicked old 
men about. One would think that the beginning of 
the life of purgatory would exemplify the worst state 
of sin, and the end of it the most advanced state of 
purification, on M. de la Voye’s theory. In fact, 
that Waller’s remark on the old Christian would be 
true of all old men without distinction: namely, 
that 
Wiser we become 

As we draw near unto our heavenly home ; 

Leaving the old, both worlds at once they view 

Who stand upon the threshold of the new. 

“Man,” says the Prophet, ‘is made a little lower 

than the angels.” M. de la Voye would have us 
read, ‘‘ a little lower than the fallen angels.’ Does 
he seriously believe that this world constitutes hell? 
Did he pen his theory on a foggy November day, 
under the influence of our national spleen? Even 
if he did, and considered that ‘‘ the mind is its own 
place, and of itself can make a heaven of hell, a hell 
of heaven,” and that therefore he was justified in 
taking the gloomiest view of present circumstances, 
had he no remembrance of the brightness and beatty 
of this world in its summer dress, of the freshness 
of a May morning, of the glory of the sun, the holi- 
ness of a starry midnight, the strength and sym- 
metry of the “ happy living things, no tongue their 
beauty shall declare”? If earth be Pandemonium, 
it is curious how fond we are of it as a race, and 
how reluctant to leave it. If we be all demons, and 
quit this place of punishment for bliss, then are the 
worst demons—the Rushes, and Palmers, and Towns- 
hends—let off very easily, for they are sent out of it 
with despatch. M. de la Voye’s theory is the justi- 
fication of Thuggism, since the Thugs restore fallen 
angels to their pristine happiness. But it is boot- 
less arguing with a prophet, so we can only recom 
mend M. Marin de la Voye (who is of French descent) 
to “ tell that tale” to the gens from whom he derivet 
his cognomen,. 








Tom Hood's Christmas Annual for 1868. London: 

Published at the Fun office. 

This is certainly the best Annual published this 
year. It is cast in a new form—is broader than the 
conventional shilling magazine, with double columns 
and the fashionable type; it has a quaint medieval 
cover of mauve and white—comic drawings of 4 
cock, a bull, an elephant, a monkey, and a rat; 
the inside is as funny and gorgeous as the outside. 
We do not like the principal story, “ Two *pon Tea, 
so well as some of the shorter stories and sketches and 
jokes, Six authors combine to furnish “ Two bs 
Ten,” and considering that all the six have # 
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standing in the world of journalistic authorship— 
that one at least has taken up his position as a 
novelist, and another is an accomplished dramatist 
_they might have done better. “ Two ’pon Ten” | 
is a story without a hero and without a heroine, 
unless a certain colourless Becky Sharpe may be 
accepted as representing the latter. And the villain 
has no provocation for his villany, and acts without 
any regard to probability ; as do all the characters. 
Among the lesser contributions Mr. E. Hinton Jones 
gives us a capital sketch—‘t The Marionette Man’s 
Story,’ a monologue smacking of the manner of 
Dickens. The Marionette Man claims sagacity for 
his puppets, and a reasoning intelligence, and he 
argues it out in the following way :—‘‘ I’ve heard 
tell how every thing that’s handled by a human being 
gets some sort of dull life through being so handled, 
and that @ piece of ivory that has been carved won’t 
ever grow into a fossil, though it has been buried 
alongside a rough piece of the same stuff that has 
turned into stone long since. I’ve noticed the same 
sort of influence when wearing another man’s coat: 
it makes me feel different like, because that coat has 
got hold of some of the properties of the wearer, a 
kind of virtue that comes out of him. . .. I 
know that Marronette figures, when you’ve been 
used to them for a bit, not only get into your ways 
and all that sort of thing, but get hold of your 
notions, and the notions of the parts they play, and 
hardly want you to pull the strings to make ’em do 
what you want ’em to do.” On this theory the 
Marionette manager tells the romantic story of a 
puppet named Romeo, “with ten strings and a 
india-rubber spine;’’ relates how stately and 
haughty and intelligent he was, and how naturally 
he acted George Barnwell in the scene where he 
would come down on his knees and put his head in 
Miss Millwood’s lap, erying, ‘‘ Oh Millwood, Mill- 
wood—’ide me, ‘ide me, for I have murdered my 
ung-kill, the b-b-est of ung-kills!” The love of 
Romeo for a female Marionette, and how they were 
married by the proprietor, and how they came to a 
tragic end is very humorously told. Mr. \W. J. 
Prowse contributes some capital parodies of poets, 
in which not merely the mannerism but the personal 
character of the parodied one is happily hit off. 
Witness the following skit on Coleridge. 





It is an old philosopher, 
He stoppeth one of three :— 
“By thy gleaming face and snowy hair, 
Now, wherefore stop’st thou me ?” 
He held aloft a mystic scroll 
With the letters “5. T. C.!” 


“Subjectively, the Logos,” said 
The aged man, says he, 

“Explains the supra-sensual base 
Of all philosophee ! ” 

“No doubt you're right,” his friend replied, 
“ But what is that to me ?” 


“T shot the albatross!” pursued 
The chatty veteran. 

“The deuce you did!” exclaimed his friend ; 
“Tt was a daring plan ! 

Who was this Albert Ross? and who 
Are you, you rum old man?” 


“Your curiosity, young friend, 
It would be harsh to balk, 

So you had better sit you down, 
Unless you’d rather walk, 

And I will read you passages 
From my own Table Talk!” 


He read to him for several hours, 
Concerning Church and Schism ; 
Explained the spiritual sense 
f the shorter Catechism ; 
Revealed the esoteric truths 
Of Neo-Platonism, 
Of Jacob Bohme largely spoke, 
And German Mysticism, 
With hints on Madame Guyon’s life, 
And Gallic Quietism ; 
And notions about Swedenborg, 
And Swedenborgianism ; 
He showed that Truth, the Light, must pass 
Through Error as its prism. 


“Old man, you must be dry,” exclaimed 
The adolescent here ; 

“And there’s a look about your eyes 
That makes me think you’re queer ; 

suppose we send a little bo 

© fetch a pint of beer ? 

“T drink not beer,” the sage replied, 
“Gin, brandy, wine, nor rum; 

The yey ee: that I touch, 

Tt 1a the laudanum | 








So send the little boy unto 
The chemist’s shop for some !” 

He drew a phial from his pouch, 
And drained it at a draught. 

“Hold, madman, hold!” the youth exclaimed, 
“T thought you only chaffed!” 

The aged man, regarding him, 
Satirically laughed. 

Big drops of perspiration gleamed 
About his fine old nose; 

“ The laudanum stirs my brain,” he said, 
“* My conversation flows ; 

I drink an awful quantity, 
As Mr. Gilman knows ! 


“ All thoughts, all passions, all delights "— 
To wander he began ; 

He talked of Abyssinian maids, 
And then of Kubla Khan ; 

The youth observed, “ He is a most 
Remarkable old man ! 


“T only wish that he would talk 
To some one else,” said he ; 

“f{ cannot stand him any more, 
I will arise and flee!” 

He was the first that ever burst 
From the never-silent C, 

Mr. W. S. Gilbert supplies some of his ridiculous 
caricatures ; Mr. Gordon Thomson sketches his 
usual pretty girl burying her chin in her chest; Mr. 
Brunton has some good representative sketches of 
various types of candidates on the hustings, and 
Mr. F. Barnard sketches in somewhat similar style 
the people we have all heard of in society—the 
‘wonderful old gentleman for his age,” the “ worthy 
young man,” the ‘sad quiz,” &¢., &e. Mr. Bar- 
nard is always happy in his illustrations, particularly 
in his exemplifications of the dialogue in “ The 
Tourist’s French companion.” On the whole this 
Annual is worthy of its inherited name: it is what 
it professes to be—*‘ comic.” 








Revolution in the Study of Modern Languages. 
New Method of Teaching French at Sight. By 
Count C. A. pg G. Lrancourt, M.A. London: 
Central Dépot. 1868. 

This is a collection of several series of penny 
books—grammar, conversations, dramas, historiettes 
—designed to impart a rapid knowledge of French 
with the aid of a master. What the promise 
‘French at sight”? means, we are not prepared to 
explain. If it signifies that the language is to be 
learnt with the use of eyes, we do not see any par- 
ticular novelty in the idea; but if it signifies that a 
knowledge of French is to be picked up @ vue in- 
stantanée, we beg to contest M. de Liancourt’s ability 
—or anybody else’s ability—to impart any such 
thing. There is no rapid road—no instantaneous 
or fortnightly or monthly road to the acquisition of 
any language, despite the claims of the Robertsonian 
method and the many other methods equally delu- 
sive. The Count de Liancourt’s little books appear 
very useful for advanced classes in French: the his- 
torical anecdotes and short dramas are admirable 
for giving a knowledge of conversational idiom. 
The grammar for beginners is less calculated to 
prove of utility. The rudimentary rules are ob- 
secure; and the moment the alphabet is mastered, 
the teacher is instructed to place the learners in two 
columns, and conduct a dialogue after the following 
fashion :—“ Bon jour Charles. Bon jour Victor. 
Voici notre premiére lecon. C'est un jour mémo- 
rable. Combien coute la grammaire? Elle coute 
un décime. Ce systdme promet beaucoup. I 
promet de grands avantages.” And so on for a 
page. Now, considering the pupils do not at this 
stage know a single French word, we should be 
rather curious to see the master’s efforts to keep up 
so lively a conversation with them. In fact, the 
whole grammar gallops too rapidly: it leaves 
nothing like a grounded knowledge. The more ad- 
vanced books are far better, and the price of each 
number of the series is ridiculously small. There 
are too many printer's errors, however, in some of 
these little books. These should be corrected, as 
they are apt to mislead beginners. 





“ Judith,” an historical drama in five acts. ‘' The 
Mummy Makers of Egypt,” a eomedy in five acts. 
 Euronyme, the Greek Maiden,” a tragedy in 





five pots, | Gadburga,” a tragedy in five gots, 


SF 


“* Centheres,” a play in five acts. By Ricwanp 
Carrer. Melbourne: Clarson, Massina, & Co. 
There is no reason why Mr. Capper should have 
stopped at five five-act plays, or even at the twenty. 
three more which he announces are in preparation. 
He may fairly go on producing dramas of the same 
sort as long as pen, ink, and paper hold out, and 
his right hand retains its office. He is not tied 
down by the restrictions which fetter most poet 
and dramatists; he is hampered by no consider- 
ation of plot or metre, or sense, or anything of the 
sort. He apparently ransacks the whole of ancient 
and medieval history to furnish the characters of 
his plays, but in reality he scorns history no less 
nobly than he despises rhythm and coherence. He 
introduces us to Misters and Monsieurs in the reign 
of William the Conqueror, and the title of Mrs. he 
makes flourish under the ancient Egyptians. Let 
him elaborate his jokes in multitudinous acts so 
long as it pleases him to damage paper; may he 
long continue to solace demented hours with so 
harmless a pursuit. But he should have pity on 
the Old World, which never harmed him, and send 
no more dramatic deliriums home from Melbourne 
for review. 





(Cramer & Co. LIMITED. } 
‘* Versets for the Pianoforte. One hundred in each 
minor and major key, By Gso. Grerron. 


Mr. Gretton is becoming a voluminous composer ; 
he has issued many grand preludes and fugues, 
tovcatas, marches, capriccios, pastorales, Lieder ohne 
Worte, and movements in every known shape for the 
piano. In the present publication, consisting of 
eight books, he has shortened the rondo into a 
single verse or quatrain, and made this terse epi- 
grammatio form subservient to the illustration of 
canons, fughettas, fantasiettas, marches, all sorts 
of the dance, chansons, barcarolles, Lieder, chorales, 
and every other known feature of musical composi- 
tion. The experiment is not a little curioud, 
altogether novel, and can only be attempted by one 
who has written much and knows what he is about. 
The work is interesting to all, and of much value to 
the student ; but as the movements are in no wise 
progressive, in schools it can only be used under the 
direction of a competent master. Itis rare in these 
days to meet with anything like novelty in either 
form or idea, and we give thanks to Mr. Gretton 
for attempting so much of both in so little a com- 
pass. In many ways he is quite original, and when 
not so, always ingenious, and out of the common 
track. We cordially recommend a work of such 
merit and one so well adapted as an introduction to 
the longer and larger forms of classical composition. 





[R. Cocxs & Co.) 
Polka Mazurka. No. 1. Composed for the Piano. 
forte by Dewpnop. 

This pretty and easy mazurka is one of the stock 
attractions of the Marine Band at Plymouth, and is 
just the kind of piece to achieve such popularity. 
Dewdrop would do well to write in her own name, 
as female aliases are now so prevalent as to have 
become a nuisance. 





{[AvcEneR & Co,} 
‘* Cupidon.” Nocturne Erotique. Pour Piano. 

A. Preczonxka, 

An unpretentious trifle in E flat, the melody 
pleasing and tastefully accompanied, without any 
scrambling attempts at brilliancy. It is by no means 
mechanically difficult, and will be found useful as a 
teaching piece. We are at a loss to discover any 
peculiar applicability in its title. 


Par 








{Hayxs, Lyall Place. } 

“ Star of the Winter.” A Carol for Christmas or 
Epiphany. Music and Words by J, L. L, 
Asimple air, easily caught up by children, written 

in very simple three-part harmony. It is well 

suited to the purpose for which it was composed, 
and is besides curious as a specimen of the musical 
ability of its author—Brother Ignatius. 





‘‘ Litany of the Holy Ghost.” With music. 


An easy setting of this Litany, in common time ; 
there will be found, we opine, a little difficulty 





adapting some of the longer petitions to the alr, 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
FRICE ONEB S@QHILLIN G. 
Conducted by EDMUND YATES. 


A STABLE FOR NIGHTMARES. 

The CHRISTMAS Number of TINSLEY'S MAGAZINE. 

Beau ifully Illustrated Price ONE SHILLING. 

K XPLORATIONS of the HIGHLANDS 
‘j] =of the BRAZIL: with a Full Description of the Gold and 

Diam nd Mines. Also, Can eing down Fifteen Hundred 


Miles «f the Great River Sao Francisco from Sabara to the Sea. 
By Capt. R. F. BURTON, F R.G.8., &e. [Nearly ready. 


HE GREAT UNWASHED. In 1 vol. 
uniform with ‘Some Habits and Customs of the Work- 
ing Cc lasses.” 














\SSAYS IN DEFENCE OF WOMEN. 


1 vol. er, 8vo cloth, gilt. (Ready. 


rm eae: ‘he ‘Second Edition of 
HE MOON STONE. By WILKIE 


COLLINS. Author of ‘The Woman in White.” 3 vols, 


A NNE HEREFORD: a Novel. By 
ins vn HENRY WOOD, Author of ‘East Lynne,” &c. 
DS | vols 


HE SEABOARD PARISH. 
GKORGE MacDONALD, LL.D., 
Falconer,” &e 8 vols. 











By 


Author of ‘‘ Robert 











MMHE OCCUPATIONS of a RETIRED 
LIFE. by EDWARD GARRETT. 8 vols. 
ELLIE'S MEMORIES. By ROSA 


NOUCHETTE CAREY. A Novel, in 8 vola, 


“A HOUSE OF CARDS. 
A Novel, in 8 vols. 


CASHEL HOEY. [Ready. 
OT TIME’S FOOL. By MORLEY 
FARROW. Author of “ Giant Despair. P . vols, 


YURIED ALONE: a Novel. In 1 


vol. [Nearly Ready. 


AD: a Novel. By G. MANVILLE 
_ VERE, Author of ‘ Bent, not Broken,” &c. In 8 vols, 


By 
Author of ‘Shirley Hall 
Asylum,” &c. In 2 vols. [Nearly Ready. 


De Neate Y BROTHERS, 
18, CATHERINE STREET, STRAND. 


Now Ready. Price 3s. 
E C CE H O M 
By an OXFORD DON, 


59, Fleet-street FE. 


(Ready. 


By Mrs. 








HE DOCTOR OF BEAUW EIR. 
WILLIAM GILBERT, 











Feap. 8vo., cloth. 
rena 8 





Apvaws & Frarcis, 





— “ARGUS” and THE * AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 
LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Mackinnon, the proprietors cf the above 


pavers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, bg to intimate 
to Advertisers and the Public generally, that they have opened 


an ()ffice in Lo don for the receipt of Advertisemen:s intended 
for insertion in their journals, as well as fr the transaction of 
all business in this country connected with their establishment 
in Melbourne 
F! LES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 ain. to 6 p.m., at 
The “ARGUS” and “ AUSTRALASIAN” 
26, CORNUILL. 


Office, 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


GRAMER’S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 








Lonpon : 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W, 





TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES, 


Per Yes oe ee ee ee ee - * 
a“ ear 8. 
” Quarter 4s. 4d, 


Payable a edeanee. 
*,* Curques AND Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or J. SWIFT, 55, Kinc-staugt, Reoent-stazet, W. 
Orrices: 55, Kina Street, Recent Street, W. 
AND 
59, Fiezt Strreer, 
FYROM EITHER OF WHICH THE TRADE I8 SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





M.A.—We will write to you privately. 
B. 8.—Your letter is a gross libel on the gentleman named. 
Haip Over.—Musical and other Reviews, Correspondence, &c. 





Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


———— 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, 


NOVEMBER 28, 1868. 








THE TENORIAL SITUATION. 





His yielding timbre severs, 
The pitchy Sims is rent. 
The Bay of Biscay—modern version. 





From the Sacred Harmonic Society's reach 
Has sailed oratorio’s star. 
Says Sims, “I shan’t sing till you've altered your 
Pitch ;” 
And the 8S. H. 8. answers ‘‘ Tar-tar!”’ 








Miss Emily Pitt, of the Adelphi, accompanied 
by her sister, sailed for America on Wednesday, 
to fulfil an engagement with Mr. Booth, of 
Boston. 





It is stated that Mr. Collette, late of her 
Majesty's 8rd Dragoon Guards, is about to make 
his first appearance at the Prince of Wales’s 
Theatre. 





A project has been set on foot at Milan to erect 
a monument to Rossini in that city. A solemn 
musical festival is to be given to raise funds for 
that object. 





Captain Burton, the celebrated African explorer, 
has in the press a most interesting account of a 
visit to the gold and diamond mines of the Bra- 
zilian Highlands. 





Mr. Costa has been on a visit to the Duke and 
Duchess of Wellington, the past week, at Strath- 
fieldsay. We are glad to know that he is restored 
to his wonted good health. 





The objection, urged at the Society of Arts, to 
lowering the pitch, when the question was mooted 
some seasons ago, was stated to be the expense 
of lengthening organ-pipes. 





A correspondent at Boston sends word that 
Leotard fell from the trapeze on the evening of 
the 11th inst. and sprained his ankle so badly that 
he probably will be unable to perform for five or 
six months. 








_—— 

Miss Glyn is giving her Shakespearian Reaj. 
ings at Westbourne Hall, Westbourne Grove, On 
Monday last she read from ‘“ Macbeth,” and next 
Monday will read from ‘* King John.” 





Mdile. Carlotta Patti gave a very large concert 
on Monday evening at Versailles. Nearly all the 
musical amateurs went down by express train, 
and the concert itself was a great success. Thig 
is the first time that Mdlle. Carlotta has sung iy 
or near Paris. 

M. Plunkett, the director of the Palais-Roya) 
Theatre, is organising for the month of February 
a company to visit the southern provinces anj 
Morocco. Mdlle. Saen, a great card at the Variétig, 
has signed an engagement to join these pilgrims 
of the stage. 





John Hallett, the quasi-composer of music con. 
cerned in the forgery of Lord Dudley’s name toa 
bill, was on Wednesday found guilty of another 
charge—that of forging the acceptance of 
gentleman named Eversfield, and was sentenced 
to ten years penal servitude. 

The St. Petersburg Gazette reports that the eree. 
tion of no fewer than ten theatres for the people, 
all to be situated in the workmen’s quarters of the 
city, is to be begun forthwith, the plans having 
been approved of by the Minister of the Interior, 
under whose supervision they are to be placed. 





Victor Hugo contributes an etching to a forth. 
coming volume, “ Sonnets et Eaux-fortes.” The 
poet is a zealous amateur artist, and drawings by 
him are frequently seen in his friends’ houses, 
One of them, representing John Brown, of 
Ossawattomie, on the gallows, was published asa 
lithograph some years ago. 





Mr. Frederick Burgess, the energetic and 
obliging manager of the St. James’s Hall Christy 
Minstrels, will take his fourth annual benefit on 
Wednesday next. The company will be increased 
on the occasion to forty performers, the whole of 
whom will appear in the first or musical portion 
of the entertainment. We have no doubt that 
Mr. Burgess will meet the support he so well 
deserves. 





A new drama from the pen of Mosenthal, 
entitled “ Pietra,” will be produced early in De 
cember at the Haymarket, Miss Bateman sus 
taining the principal character. Rumour speaks 
in the highest terms of Dr. Mosenthal’s new 
creation, and confidently asserts that the character 
of Pietra is as powerfully adapted to the talents of 
Miss Bateman as the heroine of his other drams, 
** Leah.” 





Nice is beginning to be gay. At the Théitre 
Frangais, Mdlle. Honorine is entrancing the 
natives. Nigois authority states that Honorine 
has gaiety, verve, and entrain; and that, to use 
a compound phrase, she is a Thérdsa-Déjazet. 
That the entertainment presented is of al 
elevated order may be gathered from the playbill 
of asingle night. “L’ Homme n'est pas parfait” is 
followed by “La Femme aus @ufs d’Or,” and “Un 
Femme qui se grise.” 





The Viceroy of Egypt has built a theatre close 
to Nubar Pacha’s house, opposite*the burned 
Shepherd’s Hotel, and has sent for M. Maness¢ 
from Pera, to bring over Mdlle. Schneider at sty 
cost, and the other popular elements of the 
Variétés are to be sumptuously subsidised, thst 
they may follow in her train. For his Highness 
is bent on commencing the civilization of bis 
subjects by showing them how the Grand Duchest 
loves, how La Périchole sacrificed herself and bet 
husband on the sacred altar of a Viceroy’s flame, 
and how Mdme. Menelaus behaved to her h 





M. Manesse is armed with full powers to attain his 
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object, but he may perhaps find Mdlle. Schneider 
armed with still fuller; the negotiations are en 
train, but they will be sure to terminate success- 
fully, as it is only a question of (much) money. 





Paris wants more and more theatres. There 
are twenty-five in full operation, and four are to 
be built at once in one building, the abandoned 
Magazins Réunis, the establishment which sold 
everything at cost price, and gave a coupon for 
the return of the whole of the sum twenty years 
hence. The four theatres are to be a popular 
opera, & popular Adelphi, a light comedy house, 
while the fourth isto be farcical. Furthermore, 
Paris is to have an Alhambra which is to put ours 
junto the shade. 





It is reported that Mr. and Mrs. Boucicault are 
about to retire from the stage. We can hardly 
credit—or rather we do not wish to credit—the 
unwelcome news. If this journal has before now 
rallied Mr. Boucicault upon his autocracy, and 
contested his right to dub himself the head and 
champion of his species, it has on the other hand 
always proclaimed Mr. Boucicault’s successful 
merit as an author, and his exceptional merit as 
an actor. ‘The retirement of himself and his 
accomplished wife would be a really considerable 
loss to the acting drama. 





We have much pleasure in calling the attention 
of our readers to Price’s patent Pianoforte and 
Organ key and finger warmers. The improvement 
consists of the application under the keys of the in- 
strument, of the means of warming them and the 
surrounding air, and, therefore, also the hands of 
the performers, removing thereby the complaint 
so often made, especially by children, of that 
coldness which benumbs the fingers, and prevents 
practice and perfect execution. The cost is trifling, 
and with other particulars may be learned from 
our advertising columns. 





Verdi has addressed a letter to the Italian 
journals proposing that in order to do honour to 
the memory of Rossini, the Italian composers 
should jointly prepare a Requiem, to be performed 
(by Italian artists) on the anniversary of his death 
at the church San Petronio, Bologna, which city 
he designates the true musical country of the 
deceased; he further recommends that, once 
performed, the score should be sealed up and 
deposited in the Conservatoire of Music there, 
never to be used except on the recurrence of the 
date on which the illustrious maestro expired. 





Mdme. Parepa-Rosa made her last appearance 
in San Francisco on the 14th ult. The opera was 
the “ Bohemian Girl,” and the house was crowded, 
the receipts amounting to 2.400 dols. in gold, 
Mdme. Rosa and her company are now on their 
wayhome. They travel overland, and will appear 
once in concert at Stockton, twice at Sacramento 
City, once in Marysville, once in Grass Valley, 
once in Nevada, once in Virginia City, and three 
times in Salt Lake City, whence they proceed to 
Omaha by stage. It is stated that Mdme. Pa- 
repa-Rosa will revisit California next season. 

Recent accounts of Rossini’s last moments give 
contradiction to the report that he refused to 
accept religious consolation from the curé of 
Passy. A letter published in the Nazione of 
Florence gives an exactly opposite version of the 
story. The maestro asked his wife if she would 
not like him to receive the consolations of 
religion ; and Mdme. Rossini, almost choking 
with grief, replied that the parish priest of Passy 
was in the house. “Then showhim in im- 
mediately,” was Rossini’s reply. The curé en- 


tered, but the patient was unable to speak. The 
Priest was courteous and kind, and begged of the 
tick man not to be disturbed—that he only wished 
‘ouaya few words tohim. When the illustrious suf- 
ferer became a little calmer, the curé quietly asked 
him—* Haye you faith?” Rossini’s countenance 





became suddenly animated, the pallor of death fled 
for a moment from his cheek, his eyes sparkled 
with the brilliancy of youth, and, fixing them on 
the priest, he uttered these precise words—* Can 
he who wrote the ‘ Stabat’ not have faith? Chiha 
scritto lo Stabat, prio non aver fede ?” 





A full length portrait of Rossini, the deceased 
maestro, painted from life when he was in Lon- 
don, 1824, is now at South Kensington. As a 
work of art it is not of very great value, but it is 
the best portrait painted during his only visit to 
London. It was bequeathed by the late M. 
Begrez to the Musical Union Institute, and with 
the consent of the trustees, W. Tite, Esq., M.P., 
and T. Brassey, Esq., this portrait, and busts of 
Paganini, Mendelssohn, Beethoven, Bach, and 
Mozart, with upwards of three hundred volumes 
of music; have recently been added to the Art 
Library of the South Kensington Museum, under 
the direction of H. Cole, Esq., C.B. 





A generous rivalry has arisen between Rossini’s 
native town of Pesaro and the city of Florence, 
the former very naturally desiring to possess the 
ashes of so illustrious a son, whilst the latter is 
desirous, in the name of all Italy, to honour the 
memory of the author of the “Stabat” and 
“ William Tell,’ by depositing his mortal remains 
in that venerable temple of Santa Croce which so 
many memorials in honour of the loftiest genius 
have long rendered the Westminster Abbey or 
the Pantheon of the Italian people. Steps have 
already been taken in Paris, through the joint 
initiative of the Minister of Publiv Instruction, 
Broglio, and the Syndic Peruzzi, to give effect to 
this national aspiration. 





Mr. Howard Paul, who is at present in Paris, 
has offered M. Offenbach twenty-five thousand 
francs (£1,000), to write the music to a sequel to 
the “Grand Duchess,” under the title of ‘ The 
Grand Duchess more Married than Settled,” and M. 
Offenbach has the proposal under consideration. 
Mr. Paul suggests that the vivacious Duchess 
should marry Prince Paul, henpeck him, that 
a blacksmith should be sent for to put straight 
the twisted sabre de mon sire, and that a legend 
of the celebrated sabre should be given. The 
libretto will be furnished by two English authors. 
If M. Offenbach accepts this offer, it will be the 
first English libretto he has attempted. 





Poor Rossini has been stated to have died both 
in Paris and Passy. The Times killed him at the 
corner of Chaussée d’Antin. One paper tells us 
that his ‘‘ Barbiere’’ was founded on the style of 
Mozart’s “ Figavo.” Another states that Haydn 
was his model. The Atheneum, usually correct, 
alludes to Rossini at a Royal concert in Marl- 
borough House, where he could never have been 
in 1824. One account of the funeral music tells 
us that the gem of the program was a duet of 
Pergolesi, sung by Piatti and Alboni, instead of 
Rossini’s ‘‘ Stabat;” and a fifth story related 
gives an account of the English ambassador 
present, who at the time was with the Prince 
of Wales, in another scene. 





The first and last sentences of a notice in the 
Daily Telegraph of Friday’s oratorio at Exeter Hall 
are a trifle self-contradictory, as may be seen :— 


FIRST SENTENCE. LAST SENTENCE. 
“The opening concert ofthe | ‘Music can never be hon- 
thirty-seventh season on Fri-| oured by the presence of 
day last was honoured by the | Royalty.’ 
presence of Royalty. 


The two assertions, however, though comic when 
taken in conjunction, involve nothing more than 
a slip of the pen into a fagon de parler. With 
our contemporary’s general meanfng we agree 
heartily enough. The Royalty which on Friday 
‘honoured ”’ (as the phrase goes) the performance 
of * Naaman,” was the Crown Prince of Prussia 
and the Princess. Had they sat out the perform- 
ance without interference, the complimentary 
phrase might remain rightly enough applied, but 





his Royal Highness requested that the usual 
pause between the parts, when the artists recruit 
their voices with a glass of sherry or a cup of 
water, should be dispensed with ; so that Mdme. 
Lemmens-Sherrington was not suffered to escape 
from the platform, and half the chorus were out 
of their places when the second part began. 
Such inconsiderateness robs the compliment of 
the Royal presence of all its significance. Luckily 
it is not common, otherwise the usual pbrase 
would have to be altered so as to run, “ the per- 
formance on such a night was inconvenienced by 
the presence of H.R.H.” 





M. Violet d’Epagny, a veteran French dra- 
matist, has recently died at Boigny (Loiret), 
where he had an estate. He was born in 1789 at 
Gray (Haute Sadne), and after studying at Dijon, 
came to Paris in the hope of diplomatic employ- 
ment, but was deprived of the patronage he ex- 
pected by the fall of the Empire. He conse- 
quently turned his attention to literature, and 
the two comedies by which he first gained a 
name, and which were produced at the Odéon in 
1824 and 1827, are still remembered with satis- 
faction. Both are in five acts and in verse, 
and their respective titles are “Luxe et Indi- 
gence” and “L’'Homme Habile.” Generally he 
“collaborated” with another author, and his 
most celebrated piece was ‘Dominique, ou le 
Possédé,” which he wrote jointly with M. Henri 
Dupin, and which, brought out at the Thédtre 
Francais, was shortly afterwards adapted to the 
English stage. For a short time, nearly thirty 
years ago, he was director of the Odéon. 





We have much pleasure in giving publicity to 
the following paragraph from a publication called 
The London Review, which paper we must decline 
to characterise. It is certainly neither musical, 
nor literary, nor grammatical; hardly gentlemanly; 
nor can we allow it the very small portion of en- 
lightenment implied by the word “obscure.” We 
trust the London Review will be grateful to us for 
our advertisement.— 


“ Madame Arabella Goddard has thought it worth 
while to write to an obscure musical journal, contra- 
dicting some statements which appeared in a letter 
published therein. ‘The correspondent in question 
seems to have said that Madame Goddard's 
position as an artiste was due to the facilities for 
influencing criticism possessed by her husband, 
Mr. Davison. Such an assertion is too absurd and 
too impertinent to demand a reply. The insinua- 
tion put forward by the correspondent of the 
gentlemanly journal in question was that Mr. 
Davison ‘puffed his wife’ in order to ‘fill his 
pocket ;’ whereupon Madame Goddard retorts 
that neither before her marriage, nor since, has 
her husband ‘received or appropriated one far- 
thing of her pets om earnings. That aman 
should have been guilty of such a stupid and 
obvious piece of spite is perhaps as curious as the 
fact that any journal was found to publish it.” 


We cannot see how Mr. Davison’s refusal to receive 
his wife’s earnings can be called “a stupid and 
obvious piece of spite.” 








SIMS REEVES AND EXETER HALL. 





Exeter Hall is no more, and the Sacred Harmonie 
Society is defunct. The funeral meats have been 
eaten, the Banting’s people are fluttering about, and 
when the indefatigable committee have discussed 
the last bottle of Burgundy, the hearse will be called 
to the door, and the remains, with the wands, medals, 
rosettes, scores, statuettes, busts, &., &c., put 
inside, and the cortége will move off amid the 
sorrowing good wishes of orchestra, chorus, and 
audience. Mr. Sims Reeves declines to sing any 
more for Exeter Hall. Its walls have echoed for 
the last time the ringing tones of ‘Sound an 
alarm” and ‘Thou shalt dash them.” He is not to 
be again encored in ‘‘ The enemy said.” “ Naaman” 
has lost its chief, and the neck of ‘‘ Eli” is broken 
past all recovery. Mr. Sims Reeves will not go, the 
fiddlers are too sharp for him. 

We are grieved at the catastrophe, for the Exeter 
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Hall concerts were honest and true, and had the 
Deans and Chapters of the Western cathedrals been 
half as true to their churches and their dignity as 
the committee of the Sacred Harmonic Society have 
been to their subscribers and their performers, there 
would have been no failures at Gloucester, Worcester, 
or Hereford. Malle. Liebhart has not yet appeared 
as leading soprano at Exeter Hall, notwithstanding 
her fascinating singings at Gloucester. The com- 
mittee at Exeter Hall will have the best of every- 
thing in composition and performance, and as 
gentlemen and amateurs there is not a grain of 
greed to be found among them. They have proved 
themselves to be honest trustees of their subscribers’ 
money, and of the weal of metropolitan music. Mr. 
Sims Reeves’ secession will be a loss of a thousand 
pounds should they continue their concerts, and 
there is danger that the society must stop unless 
some compromise be effected. 

Some years ago a company of semi-maniacs met 
together—not to square the circle or settle the 
question of perpetual motion—but to attempt a 
thing equally ridiculous and absurd, to fix the 
longitude of sounds, or in other words, settle the 
pitch. Was the standard sound, the treble C, to 
be of 600 vibrations, 512, 520, 524, or 528? We 
pointed out the folly of the undertaking, and re- 
marked that the human voice settled the pitch. The 
chapel at Rome settled the pitch for centuries; the 
alla cappella has its range from G gamut to G in 
alt, and men’s voices and boys’ compass do not 
change. Palestrina’s music will go on its 1ight key 
and pitch, but it will not if all the voices are 
strained and put out of their range. The pitch has 
never varied much for centuries. Old Father Smith 
pitched his organs two ways; sometimes the C was 
between 500 and 612, and sometimes it was much 
sharper. As a rule he was commonly under 512. 
After the introduction of the piano there grew up a 
constant tendency to raiso the standard, and this 
produced a recognised double pitch—one for the 
piano and concert room, and one for the organ and 
cathedral or parish church. The church vocalists 
stuck to the old regime, and the new form went by 
the name of the opera pitch. For the last twenty 
years opera pitch has governed the organ-builders, 
and the cathedrals echo to the new fashion. London 
orchestras must be appeased, and the country festivals 
cannot do without them; the country organ must 
match the London band. But the great player and 
the famous singer rule in the end. Paganini said, 
‘*T tune my instrument thus, and you all pull up to 
it." Braham cared very little what pitch he sang 
to, and never hesitated at a note above his highest. 
But our nearest approach to Braham is compelled 
to be more fastidious, and Mr. Sims Reeves flatly 
refuses any more to shout out A sharp for A natural. 

And why should he? Braham did as he 
liked with his songs. Why should not the band 
provide their oratorio instruments, instead of 
having to make all kinds of shifts in Westminster 
Abbey, St. Paul’s Cathedral, and the country 
churches. Why cannot a flute player have two 
flutes, one of church pitch, and the other of concert ? 
How can it hurt the reputation of an oboe performer 
to play on instruments of varying tones? No one 
would commend Mr. Sims Reeves for risking his 
life, but all England will regret his non-appearance 
at these admirable concerts in Exeter Hall. The 
remedy is patent and easy. ‘The (to us) dreaded 
organ has been sharpened: flatten it again; it will 
sound, if possible, all the better. Let the wood 
band have their oratorio instruments, their Exeter 
Hall instruments if it be necessary, and Handel will 
not suffer. He will come forth all the more great. 
The change will be simply the restoration of an old 
and honoured custom, the advantages will be great, 
the soli singers delighted, the chorus eased and 
comforted. The matter may be settled at once, and 
Exeter Hall in this way will regain the matchless 
powers of our incomparable tenor. London— 
serious, respectable London—cannot afford to lose 
him ; he is necessary to all grand music; and if it 
was & mere question of accommodation, he ought to 
be obliged and his wishes acquiesced in. It is a 
consideration of a few pounds outlay, and as for 


this, the committee might get rid of all diffieulty by 


purchasing a set of wood instruments for their own 
concerts, and give them to such members of theii 
orchestra as would require them, to be returned 
should they leave the staff. Better pay for a few 
flutes and bassoons, a few clarionets and oboes, than 
lose their Magnus Apollo. The fiddlers must do as 
they can, and the brass and the drums follow suit. 
For the audience who pay desire to hear Sims 
Reeves, and if they are not ignorant of the raised 
pitch, they are most certainly utterly indifferent. 





SUNDAY SERVICES AND THE SABBA- 
TARIANS. 





We are glad to notice that the prosecution 
against Mr. Baxter Langley for having instituted 
Sunday Services for the people in St. Martin’s 
Hall a couple of years ago has been defeated in 
the Court of Common Pleas. We are no apolo- 
gists either of recreative Sundays in general, or 
of the socio-religious and socio-political principles 
of Mr. Baxter Langley and his friends in par- 
ticular; but to every Englishman’s mind fair 
play ought to be dear, and there was something 
unfair and intolerant in the persecution of the 
“Recreative Religionists,” as they style them- 
selves, by the Sabbatarians. Nobody ever seems 
to have charged these Sunday Services with in- 
decency or irreverence. ‘They were not very 
devotional, perhaps; they contained no direct 
acts of worship; there was no praying at them 
and no hymnology; but on the other hand there 
was nothing that need have shocked the most 
devout or orthodox mind. A hall was opened in 
a very poor district for the free hearing of 
addresses and sacred music on Sunday evenings. 
The addresses partook of a moral and religious 
character; for example, Sir John Bowring would 
lecture on the religions of India and China—not 
with bitter denunciation of the moral code of 
several millions of his fellow men, but in a tole- 
rant spirit; bringing out the noblest points of 
Brahminism and Buddhism, showing how far they 
assimilated with Christianity, and how far they 
might be altered and improved with the help of 
our more perfect light. Other lectures appealed 
to the social and moral instincts of the working 
man; showed how he might improve his mind 
and dwelling and status, and qualify himself for 
the responsibilities of citizenship. Pietarianism 
was little insisted upon in these addresses ; of 
sectarianism there was nothing at all: the hearer 
was not called upon to execrate the Pope, or Dr. 
Pusey, or Mr. Disraeli, or even the heathen: the 
appeal was made rather to his better feelings 
than to his religious passions. But in so far as 
honesty and industry and sobriety may be con- 
sidered the handmaids of religion, the colleagues 
of Mr. Baxter Langley may fairly claim to have 
advanced the cause of general religion in a more 
or less direct fashion. Then Miss Rose Hersee 
and other artists of similar good standing were 
engaged to sing portions of the “ Stabat Mater” 
and other devotional compositions of the great 
masters. For this they were doubtless paid, as they 
assuredly would be paid for singing in a church 
choir; but the money came from private sources 
and subscriptions; it did not come wholly from 
receipts at the doors. It was upon this point that 
the prosecution turned: Mr. Baxter, the plaintiff, 
claimed that the performances partook of the 
nature of an amusement or entertainment, and 
St. Martin’s Hall was not then licensed for such 
purpose, for a certain statute forbids the opening 
on Sundays of any place of public entertainment 
or amusement to which persons shall be admitted 
by payment of money or by tickets sold for 
money. In this case, while admission to one part 
of the hall in which the Sunday Evenings were 
held was free, a charge was made for seats in 
other parts, and the question upon which the 
case came to turn was whether the proceedings 
could claim the character of religious services—to 
which the statute does not apply—or whether 





some other purpose. Mr. Justice Byles ang 
his brother judges had no difficulty in deciding 
‘hat the protection of religious services could bg 
xtended to these. The Court found that the 
rbject of the promoters of the “‘ Evenings” wag 
to advance their own views of religion; and ag 
the place in which they were held was registereg 
for religious worship, they were under the protec. 
tion of the Toleration Act. With respect to the 
plea that a distinctly recreative character wag 
afforded by the music at these services, and that 
such character was evinced by a charge being 
made for some of the best seats, Justice Byles 
observed :—“ If the Court were to decide for the 
plaintiff, on the ground that the principal attrac. 
tion was the music, the decision might have 
more extensive application than he contemplated,” 
Undoubtedly so. Such a decision would affect 
every Catholic place of worship and many a 
church of the English Establishment. The Sab. 
batarians might logically demand the suppression 
of the Foundling services next. Let us be tolerant 
in such matters. It may not be pleasant for good 
souls who have their own comfortable pew, and 
who hold the most melancholy forebodings re. 
specting people who have not pews, it may not be 
pleasant for them to think that there are thou- 
sands of ignorant people about St. Giles’s who 
prefer the sensuous music of Mozart and Rossini, 
and the anecdotal bonhomie of Mr. Baxter Langley 
to the earnestness of Boanerges beating his pulpit- 
drum. But the choice in such matters lies between 
a Sunday service @ la Baxter Langley and the 
public house: Boanerges is left out of the question 
in the mind of St. Giles’s. Are the Sunday ser- 
vices a source of greater desecration than the 
public-house and the street-corner in Seven Dials? 
That is the true point at issue. The St. Martin's 
Hall evenings are now a thing of the past, for St. 
Martin’s Hall is converted into the Queen's 
Theatre, and only the old principle remains. And 
for the principle much may be argued on the 
ground of expediency, and still more on the 
ground of that fair play and toleration which 
should be extended liberally to all—churchmen 
and chapelites and recreative religionists alike, 
It will be observed that the decision of the 
Common Pleas does not open the door to specu- 
lative amusement-mongers on the Sunday. It 
takes under protection religious services merely, 
but religious services of all kinds, provided merely 
that they are not injurious to the life or health of 
the lieges. There is, we believe, in some dusty 
purlieu in the City, an old Juggernaut chariot— 
a relict, if we remember right, of a disused Peck- 
ham omnibus. The Juggernaut vebicle may not 
be permitted to trample down Her Majesty's sub- 
jects in Holborn, but it may be, and we understand 
is, allowed to be brought forward on ceremonial 
occasions in a building licensed for Hindoo rites. 
And Mr. Baxter Langley might start Parsee ser- 
vices if he chose, with direct worship of fire and 
the sun; and it would be beyond the power of 
the Sabbatarians to say him nay. 





ORGAN PLAYING. 





Mr. Ruskin expresses his wonder, not that there 
are those who do not go to church, but that any are 
to be found who do; and really there is so much 
that is depressing in our public services, we até 
almost of the same opinion as the great moraliset 
whose thoughtful sarcasm we quote. A congrega- 
tion in church is a co-operative society, a limited 
company of worshippers, every member thereof 
needing help and bound to afford help. But if every- 
thing goes awry, if the shepherd be dreaming of 
himself instead of tending his sheep, and each 
individual sheep is turning on one side after his 
own fashion and doing what he thinks to be right, 
the service is a rope of sand, and what would be # 
comfort and a joy is made a scene of depression 
desolation. But the man of mischief, the chief of 
misrule, is no other than the organist, should he not 





that character had been merely put on to cover 
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—— 
from the box of whistles in the gallery speak 
trumpet-tongued the fate of the congregation and 
the piety of the parson ; for if the organist be low 
in his devotion it may be certainly concluded the 
minister is no higher. The two always go together, 
and coincide in one and the same spiritual rhythm. 
A bad chant to the Venite erultemus promises a bad 
choir, bad singing, and an indifferent sermon. And 
a bad accompanist is generally a bad performer in 
all other respects; for if a player has not the per- 
ception to see what is wanted of him in vocal 
musie, he will never see what is wanted of him in 
great organ music. 


= 


Our organists are not, as a rule, educated in a 
church. They learn to play the organ by practising 
movements from Schubert, Schumann, and the 
other new lights of this generation ; and their 
favourite study is the abominations called Offertory 
music, composed by irreverent foreigners to be 
played on instruments of large size, in large 
churches, and to promenading congregations. Offer- 
tory music on the Continent is just so much spitz, 
sputz, phr-r-r-r-rskrtzs, crash, row, M00-0-0-0-eow— 
a miserable caricature of the lowest type of a panto- 
mime overture on boxing-night in a suburban 
theatre. It is beyond measure offensive in a pro- 
menade nave across the water; but in our small 
square drawing-room or justice-hall churches it is 
simply hideous. It is the nauseous dose of infidelity 
and stupidity, and thrust down one’s throat at a time 
when one is perfectly helpless, for a shout or a scream 
is the only commentary, and shouting and scream- 
ing in a church is worse than candles and over- 
zeal in genuflexions. You must neither shout nor 
kneel at church. Organ playing on Sundays in our 
parish churches has degenerated into pirouetting 
like a scaramouche, or the wheel-turning of the 
flag-stone gamin after an omnibus. It would be 
simply ridiculous to use the words ‘taste and 
judgment’? when alluding to such vagaries. The 
great French artist Cavaillé Coll has spent a life- 
time in making the organ an expressive instrument, 
giving it in some limited degree the crescendo of an 
orchestra. The Parisian organists have written 
some highly coloured and absurdly exaggerated 
music with a view to display the novel capabilities 
of Cavaillé Coll’s organs. As music it is mere 
rubbish, as church music it is undisguised disbelief 
in the Sanctuary and all that is done therein. The 
overtures to ‘* Zampa”’ or “* Masanicllo” are funeral 
marches in comparison. If any one in these days 
ventures into a fashionable church it is ten to one 
but he hears one of these wretched fanfaronades, 
enough to drive him out with the speed of a luna- 
tic. The unfortunate part of this business is that 
these horrible contortions are not difficult to play, so 
that every sciolist on the instrument has them in 
his portfolio. They create a tremendous row—a 
portentous disturbance—but are as formal and 
mechanical as the coldest clod-hopper on the 
manuals and pedals could possibly desire. It was 
sad enough to be compelled to listen to the three 
staved quiddities of ill-conditioned tyros tortured 
out of the instrumental andantes and adagios of the 
great orchestral composers, but Cavaillé Coll’s show 
music on an English organ played by an English 
organist is infinitely more depressing than the 
repealed and proscribed execution drop in the Old 
Bailey. It is really a matter for Convocation to take 
in hand: there are not many subjects it can handle 
with safety or with public approbation, but here it 
might do great service and gain great laud. 

Our unfortunate organists have some small excuse 
for this their grievous misconduct. There is not 
much for them to play proper for a church, unless 
they are in full play and can safely tackle great 
music. But organists are not paid for work like this, 
and not one in a hundred can afford to give it 
gratuitously. It costs little or no trouble to play 
4 Parisian helter-skelter Offertorium, but it does 
cost brain and finger work to play a diapason pre- 
Inde with meaning and pathos, and a follower in 
the shape of one of Baeh’s Old-Man’s fugues. 
The fugues of Bach are of three orders—one com- 
posed when he raced up and down the pedal board ; 
the second, when he walked over it; and the third, 


life into his pedal-board. A good player when he 
opens an organ in a builder’s shop may play one of 
the first if he pleases; to his friends he may play 
the second, and reserve the third for his congregation 
and church services. But to do this he must be 
paid, and properly paid. We cannot see the end of 
the present mischief unless the salaries of these 
gentleman be raised, and to such amount as will 
justify the public in calling upon the Sunday per- 
former to fulfil his duty with a right spirit and 
artistic hand. We have been paying for shams and 
have got them. Now let us pay to get rid of them. 








MUSIC AND RITUALISM. 





Under the head of “The Musical Aspects of 
Ritualism,” the Pall Mall Gazette this week gives 
space to two lengthy communications from Mr. J. 
M. Capes. Mr. Capes, who may be known to 
some of our readers as a seceder from the Church 
of England into that of Rome, takes exception to 
the notable musical religious movement of the 
day as exemplified in the growth and spread of 
Anglicanism. He concedes that the movement is 
esthetic and fashionable; and that it is not 
confined to the Ritual congregations but influences 
the Roman Catholic church itself. ‘ As,” he says, 
“in the Roman communion, so also in the 
Anglican, it is comme il faut to be married chorally 
and to be buried chorally, and even, I believe, for 
ladies to be ‘churched’ chorally. Against all 
which I have not one word to say, and only 
draw attention to the fact in order to mark 
the extent to which it involves that other 
fact which, as it appears to me, is nothing 
less than the propagation of an evil of the 
first magnitude; and one which goes far to 
counteract the beneficial moral results of the 
introduction of this new-born love for music in 
divine services. It is because these choral services 
are not merely choral singing, but choral per- 
formances, involving all the mischiefs which are 
supposed to attach to the position of professional 
singers, that I think that this wonderful move- 
ment for the cultivation and-performance of church 
music is very far from being an unmixed gain. It 
is not that, either from the musical or the 
religious point of view, there is anything question- 
able in the singing of sacred music of the most 
elaborate kinds. It is in the effects of these choral 
performances upon the singers themselves that we 
must seek for the one test by which the intrinsic 
value of the movement is to be measured.” 

It is therefore principally at church choirs that 
Mr. Capes runs amuck. ‘I appeal,’’ he says, “ to 
every candid and thoughtful person who has had 
any personal experience in the inner working of 
church choirs to say whether they are not, with 
few exceptions, institutions for the promotion of 
‘envy, hatred, and malice, and all uncharitableness.’ 
I appeal to the clergy of every Church and school, 
to organists and choir-masters, to professional 
and to amateur performers, and I ask them 
whether it is not the fact that the moment you 
bring together a number of men and women and 
boys and girle musically accomplished or musically 
inefficient you call into play all the pettier infir- 
mities and vices of human nature with disastrous 
effect?” Mr, Capes’s personal experience of choirs 
has evidently been disastrous. Over and overagain 
he recurs to the rivalries, the jealousies, the ill- 
temper and insubordination of people who are 
brought together to sing elaborate music in parts. 
Paid professional singers reproduce all the evils of 
the concert room, where the Signori and Mesdames 
hate each other persistently ; and if one wants to 
satisfy himself of the effects of remunerated 
singing let him go to acathedral. “How many 
cathedrals,” Mr. Capes asks, “are there at this 
moment where it is not manifest to every 
observer that the performance of the daily 
services is barely respectable and decent ? 
Musically speaking, a cathedral service is ordi- 
narily miserably disappointing, It is clear enough 


want of capacity, and that the spirit of jobbery and 
favouritism has presided over their appointment. 
And, taken altogether, the performance of the whole 
choir is usually heedless, heartless, and perfunctory, 
even where it is not scandalously irreverent. And 
how should it be otherwise? What can possibly 
bethe effect of bringing a dozen or a score of men 
and boys to go through a long service twice a day, 
solely for payment, except to create in their minds 
a distaste for religious ideas and religious obli- 
gations altogether? And how many of these same 
boys show in after life the smallest attachment 
to the system in which when young they played so 
importantapart? Ihaveagain and again discussed 
the whole subject of the compulsory attendance of 
boys at public worship with the clergy of all 
Churches and views, and they are all but unanimous 
in admitting that such boys turn out, for the most 
part, ill. Itis thesame everywhere. The Roman 
Catholic priest and the Anglican clergyman are 
agreed that boys who habitually, through compul- 
sion or for payment, take apart in the actual 
performance of divine service usually exhibit in 
themselves lamentable proofs of the truth of the 
saying that familiarity breeds contempt.” 

The remedy for all this heart-burning and 
wickedness lies, Mr. Capes opines, in unisonal 
congregational singing and organ-playing. “A 
straightforward hymn tune or a well-constructed 
chant is a singularly effective thing when sung 
by a vast mass of voices in unison with a good 
organ accompaniment. If any one doubts it, he 
has only to hear the German singing in the 
churches on the Rhine. Viewed simply as a 
means of attracting larger congregations, a bona 
fide unisonal singing is fully as attractive in the 
long run as the most elaborate anthems of a 
trained choir, while in such unisonal singing the 
abomination of personal rivalry and the love of 
distinction have no place.” And Mr. Capes 
recommends a good hour’s performance on 
the organ on Sunday afternoons and even- 
ings, such as Mr. Best gives at Liverpool 
on week-days. The organ “is an instrument 
singularly welcome to the English temperament.” 
“Tt is, doubtiess, a very harmless amusement to 
dress up little boys in red cassocks and white 
surplices to walk in procession in church, with 
their elders carrying banners and crosses, and to 
burn incense before and after service; and no 
doubt it makes the Sunday a much more enter- 
taining day to a vast number of persons than it is 
to those who are condemned to the non-msthetic 
round of alternate dulness and devotion which 
satisfied our fathers and grandfathers. But it 
will hardly be maintained that red cassocks, and 
embroidered banners, and winding processions 
directly affect the mind of the spectator in the 
same degree as does the mere sound of the organ 
under the hands of a competent player.” 

We have endeavoured to compress Mr. Capes’s 
arguments (he is terribly verbose) into as short a 
space as is consonant with justice to himself, For 
purposes of comment, present space fails, so that 
we must leave our view of the question till next 
week. 


FRANCE. 








Paris, Nov. 25th. 

H. R. H. the Prinee of Wales has been seen 
everywhere during his stay in Paris. On Sunday 
the Prince and Princess honoured the British 
Embassy by their presence at a grand banquet at 
which they met many European notabilities, 
amongst others Marechal Canrobert, Monseiur and 
Madame de Metternich, and Monsieur and Madame 
de Moltke. In the evening they went to the Palais 
Royal, on Sunday! When in Paris, you see even 
princes of protestant England do as Paris does. On 
Monday the prince was seen alone in many salons, 
and in the evening in company with the princess hée 
was at the Gymnase. The tradesfolk of Paris 
should be indeed fond of princes, they gad about 
here and set capital rolling in so doing, far moré 
than in our sober land, 
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Rossini's will. 


death and that of my wife there may be founded for 
perpetuity at Paris and exclusively for the French 
two prizes of three thousand francs each, to be 
distributed annually, one to the author of a piece of 
music, religious or lyric, to be adjudged chiefly 
to melody, so neglected now-a-days. The other 
to be adjudged to the author of the words of 
the said composition, either in poetry or prose, 
which shall be written with a due regard to 
the morality of sentiment—a matter which is too 
often overlooked by present writers. These pro- 
ductions to be submitted to a special commission 
taken in the Academy of Fine Arts and of the In- 
stitute, who shall decide which shall have merited the 
prize—to be so-called the Rossini—and which shall 
be adjudged in public either at the Institute or at 
the Conservatoire. To this end my testamentary 
executors shall obtain from the ministry the 
authority to sink in the 3 per cents a sufficient 
capital to give an annual revenue of 6000 frances. 
I have desired to leave France, from which I have 
received such a welcome reception, this proof of my 
gratitude and of my desire to perfect an art to 
which I have consecrated my life.” 

On Sunday Offenbach’s operetta of “ Vert-vert” 
(words by Halévy) was read in the green-room of 
the Opéra Comique. The cast includes Capoul, 
Barré, Coudere and Mdlle. Moisset. 

The Thédtre Cluny has made « great hit with the 
** Inutiles.”” On Sunday the company gave a repre- 
sentation of the piece before the Emperor and Court 
at Compiégne and the company returned enchanted 
with their reception. The author, M. Cadol, was 
presented to their Majesties by M. Laferriére, who 
was also charged to convey the compliments of the 
Emperor to the artists generally. 
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SIMS REEVES AND EXETER HALL. 








To the Editor of The Orchestra. 


Dear Sir,—Mr. Sims Reeves has written to the 
Atheneum to say he will not sing again for ‘‘ The 
Sacred Harmonic Society” until the pitch is lowered, 
and you have reproduced his note. This is a strange 
proceeding on the part of ‘‘the great tenor,” inas- 
much as everybody connected with that Society is 
aware that again and again has he insisted upon his 
songs being transposed, to effect which the copyists 
have had to work all day and all night, only to 
find the original key after all adhered to at 
the last moment. It is said that whenever Mr. 
Reeves sings at ‘‘The London Popular Concerts,” 
or at any other places, there are always two piano- 
fortes upon the platform, one of which is half a 
tone lower than the other, but that the higher pitch 
is almost always used. So much for the refusal to 
sing again at Exeter Hall, where there has rarely 
been any certainty of Mr. Reeves fulfilling his en- 
gagements, owing to the critical state of his health. 
The pitch was very nearly as high as it now is in 
John Braham’s time, yet no one ever heard of 
that really ‘great tenor,” even when he was 
growing old, requiring it to be lowered, or his songs 
to be transposed at a moment's notice to suit his 
convenience and failing powers.—I am, dear sir, 
your obedient servant, 

Aw Onicinat Member, “8. H. 8.” 

Nov. 23, 1868. 
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PROVINCIAL ART-EXIGENCIES. 





To the Editor of The Orchestra. 

Sir,— A short notice in your last conveys the 
idea that the appearance of Signor Bulterini at 
the last concert of the Liverpool Philharmonic 
Society was a decided success. Let me, as a 
constant attendant at those concerts, assure you 
that the better portion of the subscribers were by 
no means satisfied. There was indeed an attempt 
to get up an encore from the gallery, which was 
very quickly put down by unmistakable counter 
demonstrations from the occupants of the stalls. 

While on the subject of this concert, let me also 


The clause in it of general public | 
interest is one in which he desires that “ after my} Pauer, on his reappearance after being long a 


the selection of pianoforte music made by Herr 


stranger at the Liverpool Concerts. Having beenin 
London the evening before, I had the pleasure of 
hearing Herr Pauer at St. James’s Hall playing 
Beethoven's Grand Sonata in E flat in the most 
refined and artistic manner; but when this accom- 
plished player visited Liverpool the next day he 
brought us nothing better than acouple of pieces by 
Chopin, very elegant in their way, but not worth his 
coming all that way to playas a principal piece; and 
in the second part we had a Fantasia by the player 
himself, on subjects from ‘ Euryanthe,”’ certainly, 
but an uninteresting affair, without even the merits 
of point and brilliancy of effect which are possible 
in works of that class. Why is it that people 
who play such good music in London lower their 
selections so much for the country? Players with 
a name and reputation might do much to raise 
provincial taste if they would accustom their 
country audiences always to expeet the best class 
of music from them; but instead of this it con- 
stantly happens that performers who in London 
play nothing but classical music, when they are 
to visit a country town, assume at once that the 
standard is to be lowered to the supposed level of 
appreciation of the audience; and in small towns 
especially this is carried to such extent that their 
inhabitants, though visited periodically perhaps by 
sone of the best artists in England, never hear 
a piece of classical music, the performers con- 
tenting themselves with trivial fantasias such as 
they would never think of putting before a Lon- 
don audience. If the country standard of taste be 
really so low, this at least ia not the way to raise 
it; and at any rate in Liverpool we hope that next 
time Herr Pauer visits us he will bring his volume 
of Beethoven with him, andnot put us off with 
pot-pourris.—Yours, &c., 
A LrverPoon AMATEUR, 








ROSSINI'S RETIREMENT. 

A correspondent of the Pall Mall Gazette gives 
Rossini’s own account of his withdrawal from 
public life :—‘‘ Some fourteen or fifteen years ago 
I went to see Rossini at his house in Florence, 
where he was then residing. In the course of 
conversation he inquired what there was new in 
Paris, whence I had lately come, and I mentioned 
a piece by Scribe (the ‘ Bataille des Dames,’ I 
think it was) as the latest novelty. ‘ Now,’ said 
Rossini, ‘there is a thing I cannot understand. 
Why on earth should Scribe go on at his age 
writing for the stage? What has he to gain? 
Money he does not want, any increase of 
fame he can hardly expect, and if he got it, 
what difference could it make to him? His 
position in life is fixed. But with some people 
it seems to be a rage. ‘They cannot leave 
off writing. For my own part I have always 
steadily resisted the entreaties with which, for 
more than twenty years, I have been assailed to 
tempt the stage once more. I know very well 
that I can do nothing better, if as good, as I have 
done already. When I had written the ‘ Barbiere,’ 
the ‘Gazza,’ ‘Semiramide,’ and ‘ Guillaume Tell,’ 
to say nothing of a crowd of other operas, I felt 
that my best powers had been exerted. After 
reaching his prime a man does not expect to grow 
taller or stronger. He may grow fatter—mais 
pour ma part je ne me soucie pas que ma 
musique prenne du ventre. ‘But you began 
composing very early in life, you know,’ said 
his wife. ‘What age were you when you wrote 
the “ Barbiere?” twenty-three, was it not?’ 
‘Yes. I do not pretend to fix the age at which a 
writer should cease to publish. All I say is that 
when you have reached your greatest height you 
must necessarily decline, soI think it better to 
leave off at the top. I write still. I shall doso 
de temps en temps, I dare say, as long as I live; 
but there is no reason why I should expose myself 
to the caprice of a public whose praise I do not 


Talking of his age on this same evening he tolg 
me that he was born only eight weeks after the 
death of Mozart (1792). ‘Now youspeakof Mozart, 
maestro,’ said I, ‘I must read you what my brother 
an accomplished musician, says in a letter I sq 
ceived yesterday. He is in an out-of-the-way place 
in India, where he hears no music, and has no instry. 
ment, and he consoles himself by studying thg 
scores of ‘ Don Giovanni’ and ‘ Guillaume Tell,’ ang 
can hardly make up his mind which to placg 
highest.’ Rossini shook hishead. ‘Ilatort. Ing 
faut pas dire cela.’ Andon my making a deprega. 
tory gesture, he continued, laying his band og 
mine, ‘Non! je vous le dis trés sérieusement et en 
conscience. Je n’ai jamais été la hauteur dg 
Mozart. When young composers come to me for 
counsel I always give them this:—Take every 
opportunity of studying Mozart. He has excelled 
in every kind of music; in his works you will find 
every sort of effect, and always produced by the 
most legitimate means.’ I never heard him speak 
soemphatically. In general there was so much of 
persiflage concealed under his pretended bonhomie 
that the simple and unsuspecting might easily be 
taken in; but on this subject he was unmistakably 
in earnest.” 





ROSSINIS FUNERAL. 





A Paris correspondent furnishes the following 
account of Rossini’s funeral, which took place on 
Saturday instead of Thursday as first intended, 
A cold, damp, gloomy day did not check the 
ardour of the crowds who flocked to the inter. 
ment. Among the envied holders of tickets for 
the interior of the Trinité church many ladies were 
seen shivering in the precincts for two hours 
before the doora opened. The general public, who 
had no hope of getting into or even of approach- 
ing very near the church, took a far greater interest 
in the ceremony than I could have imagined. It 
might have been thought that in the minds of the 
modern French masses who listen with frantic 
enthusiasm to Thérésa and hum airs from Offen- 
bach, Rossini had outlived his fame. This would 
seem to benot so. It required a very large mili- 
tary and police force to clear the way for the 
funeral procession from the Madeleine to the 
Trinité, and to prevent the populace from blocking 
up the approaches to the latter church. On the 
foot pavement of the Chaussée d’Antin, and in 
those parts of the Rue St. Lazare and the Rue 
de Clichy which afford even a distant view of 
the Trinité, closely packed crowds of the humbler 
classes stood patiently within the limits assigned to 
them, and not only waited long to see the coffin 
carried into the church, put kept their standing 
ground till it came out again two hours later. The 
Trinité, which has only very recently heen finished, 
is by far the prettiest new courch in Paris, and 
comparatively few people have yet seen the in- 
terior. I think Rossini’s obsequies should have 
been solemnized in Notre Dame, but I know of no 
private church in this capital better suited to the 
purpose. The Madeleine would have held more 
people, but the glure of light, and the meretricious 
carving and gilding there jar with funeral rites, 
as I remember having an opportunity of observing 
when the great Mass was performed for the sot] 
of Cavour. The Trinité,a building in the style 
which may be called modern Gothic, is exquisitely 
well proportioned. The decorations consist of 
sober but graceful frescoes. The true ‘dim re 
ligious light” filters through very beautiful 
stained glass windows, not too darkly stained, 
and the experience of to-day shows that in acous 
tic properties it leaves nothing to be desired. A few 
minutes after the opening of the doors, not 4 seat 
(unreserved for great personages, the friends of 
the family, or the artists engaged) was left vacant, 
and those who came so late as half an hour earliet 
than the hour mentioned in the invitation (12 
o'clock) were glad to find standing-room. 

the familiar faces of the habitués of the French aud 
Italian Operas were there. The Institute of Franc 








express the dissatisfaction which was felt here at 


care for, and whose blame might annoy me,’ 


came in a body in their academic dress. Chevalier 
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Nigra, with all the attachés of the Italian legation, 

appeared in uniform. No regulations were made 

about toilettes, and most properly, for had mourn- 

ing been insisted on, not a fourth of the ladies in- 

yited would have gone, and the church would not 

pave beenfilled. In the Madeleine roses and green 

ribands in bonnets would have looked much out 

of keeping, but in the mild light of the Trinité | 
they did not spoil the general effect. When the | 
coffin appeared in the nave it was found to be 

completely covered with flowers, evergreens, and 

decorations. At the head was a velvet cushion, on 

which were laid the numerous ‘orders of the de- 

ceased. At the foot was an immense bouquet of 

Parma violets sent from Nice. The intermediate 

space was filled up by large laurel wreaths, one of 

which was thickly interspersed with choice flowers. 

Just as the coffin was being carried from the en- 

trance portal to the catafalqne in front of the high 

altar, a handsome crown of gilt leaves was placed 
upon the cushion among the decorations. A 

guard of honour of the 51st Regiment lined the 
nave, the deceased being, as a grand officer of the 
Legion of Honour, entitled to military honours in 
France. Although the majority of the spectators 
had come to see a spectacle, and although there 
was laughing and talking in groups, many had 
evidently solemn thoughts befitting the occasion. 

The program of music is subjoined. Besides the 
names mentioned in it, Marie Saxe and many 
others took part. The music was admirable. 

1. Introit de la célébre Messe des morts (Jo- 
melli). Choour. 

2. Dies irw, adapté & la musique du No. 1 
Stabat (Rossini). Solichantés par Mmes, Nilsson, 
Bloch, MM. Gardoni, Tamburini. 

3. Liber scriptum, adapté a la musique du duo 
“Quis est Homo” du Stabat (Rossini). Mmes. 
Alboni, Patti. 

4, Lacrymosa du Requiem de Mozart. Chosurs. 

5. A l'Offertoire “Vidit suum” (Stabat de 
Pergolesi). Mlle. Nilsson. 

6. Al’Elévation “ Pie Jesu,” adapté au quatuor 
“Quando corpus” du Stabat de Rossini. Mmes. 
Krauss, Grossi, MM. Nicolini, Agnesi. 

7. “Agnus Dei,” adapté & la Pritre de Moise 
(Rossini). Soli de soprani par Mmes. Patti, Alboni. 
So.ide basses par MM. Bonnebkée, Caron, Belval. 

The duet from Pergolesi’s Stabat by Alboni 
and Patti was the gem of the musical Mass, 

Among the evergreens laid upon Rossini’s 
coffin was a sprig cut some years since by the poet 
Mery from the laurel which grows over Virgil’s 
tomb, 








HOW “LA GAZZA LADRA” WAS 
WRITTEN. 

When Rossini had written and produced ‘‘ Cene- 
rentola” (it took him eighteen days, for the 
director of the Dela Valla kept him under lock 
and key until it was done, and would allow no- 
body to see him—not even Frederic Gotha) he 
repaired to Milan. His arrival in that capital 
turned the heads of nine-tenths of its inhabi- 
tants,—those of the gentler sex especially. They 
paid him all the homage that could have been 
rendered to an emperor, and Rossini, intoxicated 
by a welcome so delicious, and fascinated by so 
Many exquisite flatteries and attentions, aban- 
doned himself so completely to the natural gaiety 
of his disposition, that his life, for the next four 
months, was a wild romance. To render it per- 
fectly such, it lacked nothing, least of all debts, 
tnd some of these before long became so pressing 
that it grew absolutely necessary that measures 
thould be taken for their liquidation. So meeting 
one day the poet Gherradino in a café, he begged 
tim to furnish him at once with a libretto. 
‘Never mind what it is,” said he, “tragic or 
‘omic, good or bad, provided it is in two or three 
‘ts and will fill an evening. But let me have 
om and you shall have double price 

ut!” 


No other argument was needed to persuade the 











poor poet to set about it without losing a minute. 
He ran home, and buried hinself amid a vast col- 
lection of foreign pieces of all kinds,—Englisb, 
French, and German; melodramas, tragedies, and 
vaudevilles. To which of these should he give the 
preference? For a long time he hesitated, and he 
was about to give up hope, when bis hand at last 
alighted upon a little brochure with the title, ‘‘ La 
Pie voleuse, Melodrame en Troi Actes.” ‘Not 
bad,” murmured the poet, rubbing his chin, and 
without any more delay heset to work. Twenty- 
four hours afterwards ‘‘ La Pie volevse ” had be- 
come ‘‘ La Gazza Ladra,” and was already in the 
hands of the composer. It must be confessed the 
muse of Gherradino was not a coy one. Two 
months afterwards, ‘‘La Gazza Ladra ” was repre- 
sented. Rossini received for it, altogether, 1,500 
ducats, 500 from Barbaja, and 1,000 from Ricordi, 
the music publisher, in whose back shop, by the 
way, it is said that two of its finest duets were 
composed in less than an hour, amid the noise 
occasioned by a dozen “ readers ’’ dictating music 
to as many copyists. 





The Tyrolese singers (from the Zillerthall), Die 
Herrn Holaus, Meick], Margreiter, Holwarth, and 
Frau Holaus, had the honour of singing the 
following program this afternoon before the 
Queen and the Royal Family at Windsor Castle, 
The Ladies and Gentlemen in Waiting were 
present :—Quintett and Jodi, ‘‘The Travelling 
Minstrel ;”’ National Song, ‘* My Heart isin the 
Zillerthall;’? Valse Quartett, ‘‘Remembrance of 
Peterhoff;” Solo, Xylophone (national instru- 
ment); Laughing Chorus; Song and Chorus with 
Jodi, “Up in the Alps;” Solo, “ Zither” (Herr 
Margreiter). The singers were attended by Mr. 
Nimmo who represented Mr. Mitchell of Old 
Bond Street. 

—_—>——_— 

Acrrusses’ Huspanps.—There is a sort of well- 
dressed vagabond who strolls about the stage- 
door and side-scenes of theatres, with the most 
honourable intentions on the incomes of any 
clever and well-looking actress who may happen 
to be unmarried. ‘The professional emoluments 
of a married woman belong, according to law, to 
her husband. and failing heiresses; to whom it is 
somewhat difficult to obtain introductions, perhaps 
no better bargain can be made by an idle ad- 
venturer fond of clothes, cigars, and betting- 
rooms, than a union with a rising singer or actress 
These chevaliers de paresse wish to be known as 
“ Miss So-and-so’s husband.” It is almost a pro- 
fession, and its emoluments can be calculated 
with more than the certainty of the turf, thus :— 
“Gloriana” (the name of the actress), makes 
thirty pounds per week, one thousand five hundred 
pounds per annum; Gloriana will last—bar 
accidents, i.e. her popularity will last, fifteen years; 
total, twenty-two thousand five hundred pounds, 
not reckoning a visit to the United States, which 
might make more. All this irrespective of gifts, 
presentations, &c., &c. At the endof fifteen years, 
her good looks and attractions faded, perhaps 
gone; then—umph! Considered from a commer- 
cial point of view, the actress is almost the equal 
of the heiress, while she is certain to be more ac- 
cessible.—Tom Hood's Comic Annual. 

—_—>—— 

Fast TRAVELLING.—We travel too fast for com- 
fort, for health, and even for life. The companies 
run too many trains per day, and even per hour, 
for the requirements of the public. In making 
these assertions I can have very little hope that 
they will meet with acquiescence on the part of 
my readers. There may be those even among them 
who are of opinion that the rate of speed in 
travelling might be still further augmented, and 
that the time-bill is not yet full enough of trains. 
We are a “ business people,” I may be told; “ time 
° money,” ‘foreigners are slow-coaches,” &c., 

Cc. 
Looking at America, and having travelled many 
thousands of miles by railway in the United 
States, I can confidently declare that no such rate 
of speed as is prevalent with us obtains in America, 
or is demanded by the ‘‘most goahead people in the 
world.” That which is termed a “ligntning 
express” in the States neverattains a maximum of 
forty miles an Lour. The average on all the rail- 
ways is nearer twenty. In England, some fifteen 
years since, there was an express—the stock- 
brokers’ train, I think it was called—which accom- 
plished the journey between London and Brighton 





either in one hour or in five minutes under 


Finally I may be told to look at America. | La ¥ 


one. Whether thie frenzied rate of speed was 
provocative of palpitation of the heart among the 
stock brokers, or was found to threaten congestion 
of the brain among lady passengers, I do not know; 
at all events, the speed was slightly curtailed; 
and the fifty-two miles are not done now, I believe, 
under one hour and ten, or one hour and fifteen 
minutes. But a rate of over forty miles an hour 
inclusive of stoppages, isno uncommon thing at all 
on the London and North-Western, on the Great 
Northern, and on the Great Western. Recog- 
vising to their fullest extent the advantages of a 
high and sustained rate of speed for expresses 
making long journeys—the Bnest examples of 
which in Europe are perhaps the Irish and Scotch 
Limited Mails from Euston, and the express 
from Paris to Marseilles, Toulon, and Nice (the 
last a “pull” of more than six hundred miles),I 
am yet unable to see the good derivable from an 
inordinate number of rapidly rushing trains for 
medium distances. They may be of some help to 
business—if business is to be done in a red-hot 
hurry; but I think that medical men will agree 
with mein saying that they are injurious to health, 
Surely the few minutes gained at the counter or 
desk in the city do not compensate for the hastily- 
bolted breakfast, the abridged morning walk, the 
fever, the indigestion, and continual pre-occupa- 
tion, anxiety, and apprehension consequent on 
being continually train-hunting and train-hunted. 
I would not take a minute from the speed of long- 
journeyed trains, but I would certainly abridge the 
number and rate of travel of those going only 
moderate distances.—The Broadway. 








Hottoway's Prris.—Conrtinvepd CoLp.—The past summer 
was almost unexampled for its heat, and it is much to be 
feared that the change to winter weather will exercise the 
worst effects over the delicate, infirm, and aged. Holloway's 
purifying Pills should now be taken to avert the ill-conse- 
qaeees of the late trying season: nothing beyond these 

ills and their accompanying instructions is necessary for 
every invalid to root out the latent seeds of disease, and to 
secure future good health. Depraved and poor blood will 
thus be purified and enriched, all congestions of the circula- 
tion in the lungs, liver, kidneys, brain, or elsewhere, will be 
dispersed, the system will be relieved from oppression, and 
the whole animal machine will be renovated. 


BY ROYAL COMMAND. 
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METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excelleuce of his productions, which, for 
Quvatity of Marreiat, Easy Action, and Gasat DurasiLity 
will ensure universal preference. 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John street, New York ; and at 87, Gracechurch-street, London, 

















NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
The Florence Waltz es 


Cuantus Goprasr. 
Le Saphir Quadrille .. > 


The Wiud-up Galop ee “ 
No. 2. 
The Cymbeline Mazurka .. / -» Grnatp Starisy, 
The Lancers Quadrilles. Arranged by Ca.wcorr. 
The Wood and Whispers Waltzes .» Genatp STaNisyr. 
Les Rats Quadrilles “4 ee .» G, Rupien. 
The Pollee-Wollee-Hama Galop .. +» Hanar pa Vinursns. 
No. 3. 
The Chopin Waltzes +» Hawar px Vituens. 
The Schubert Quadrilles ” ” 
The Oaks rong J os te - ” 
Jour-de-Téte, Polka-Mazurka .. ” ” 
The William Tell quate ms Lurat Aap 
e iam Te oe . Lot ITI. 
The Popular Polka .. 3...) «spp 
L'Arditi Waltz Py os ee ee ” ” 
Polka-Mazurka .. oe ” ” 





The above Four Parts, bound in One Volume, illus 
trated cover, gilt edges, &c., Price 2s. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 





“ Goedan | Ttalan | Latin | olberoriginn 
Price 1s. Crown 8vo., cloth, gilt edged. 


Caausa & Co., Nisput & Oo., and Haxiitos & Co, 
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NURSERY RHYMES; NE W M USIC SONGS OF THE RHINELAND. 











WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. — =e oD eens. GTUDENTS’ SONGS 
COLLECTED AND EDITED BY QUADRILLES. s. da. h 
EDWARD F. RIMBAULT, LL.D., F.S.A., &c. er ya eee nant 22 B URGHER SONGS 
Saphir, Le, on airs from F. David's ‘‘ Le Saphir”. ja. ae 
Lonpon : LANCERS, S OLDIERS’ SONGS 
CRAMER & CO. LIMITED, ccuwenweid STREET, | The Rhine Wine ............ssscseeeseeeeeeesesseerens 4 0 
—_—— a gg WALTZES. V OLKSLIEDER 
NEW “AND POPULAR PIANO Mees. ieee eC. aihdnadad 
Nora, The. 


ELECTED with special Symphonies and Acooy. 


paniments by ALBERTO RANDEGGER. 
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4 Good-bye, Sweetheart. , 
LA BONNE-BOUCHE, ~ Ilma, on Arditi’s Valse (Sung by Ima de Murska) 


i ae Wied-<p, Ts GALOPS. rF,RANSLATED by L. H. F. pv Terrnary 
V ” ic » S. 660 > a a attach q 

E T 0 I L E D E M A I E ’ Tramp, ‘The, founded on the celebrated American ait... German woods sttachas 

‘Cross Count ro 
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BY Mayfair, on subjects from Nicolai’s “ “Merry Wives ” 


FRANCESCO BERGER. 7 Now Published. 


SCHOTTISCHE, 















































Kettledrum . 4 9| No.1. TRUE UNTO DEATH. (Der trewe Tod.) 
Price 4s. each Caanan & Co. Limited, ‘201, Rogent- street, Ww. 2. THE LIVELONG DAY. (Den lieben langen Tag.) 
. i — -- ————$<—$—$<$<$__—_—_——— 8. THE MILL-WHEEL. (In einem kiuhlen Grunde.) 
) : N Eg 4. GOOD NIGHT, (Gute Nacht.) 
CRAMER & CO. LIMITED, %1, REGENT STREET, W. we 8 0 N G 5 5. FRIENDSHIP. (Preis der Freundschaft.) 
6. RHINE SONG. (Sie sollen ihn nicht haben.) 
NEW DUET FOR TENOR AND CONTRALTO. SIG " : 
aAnnnnnnennnnnnnwe ” a SIG. L. ARDITI, 7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell 
5 eT 7 = Site 8. d. ; 3 LESSON OF YOUTH. (Jahre kommen Jahr 
“WHILE STOLEN MOMENTS SWIFTLY FLY.” veauty, seep (12 Andita” 9) 38) "hey eae 
ream of Home (‘Il Bacio ”) (gs) 7 38 0 ? i alata - —r ee 
compcesp uv Garibaldi (sung at the Crystal Palace ‘upon Garibaldi’s 9. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
Te , visit) .... anubaes 3 0 . MY PIPE. (An die Pfei 
FRANCESCO BERGER. Gondolicr's taut good night a)". [7 oe ee 
Let me love thee, in € and D (n’, ‘sung by Mr. Santley).. 8 0 11. HOME BELOVED. (Lied eines Landmanns in de 
° Life's Curfew Bell (n), (sung by Mr. Saatley).. ae Se A Ferne.) 
Price Four Shillings. — pomp gt in Cand E flat on seseceeersececsscees B : 12. THE SPINNING WHEEL. (Marianchens Spinnerlied 
oO Stamae Gievtate.. eon Act Ke SA ee - 0 13. MAY MORNING. (Mailied am Morgen.) 
CRAMER & CO. LIMITED, 201, REGENT STREET, W. | They ask me why I love her (n), (sung by Mr. Santley)... 3 0 14. HOPE. (Die Hoffnung.) 
__ an OA, Teatind, Hh, Raguabctoent, W- _| 15. MERRY AND WISK. (Es kann ja nicht immer» 
NEW AND POPULAR SONGS. Fg" cease bleiben.) 
whlilieditihalaginanine NEW MU SI cc. 16, THE SOLDIER'S LEAVETAKING. (Abschied de 
“ ” ausziehenden Soldaten. ) 
CLEANSING FIRES, 6% Pt LL corr 17, IAGO'S TOAST. (Soldatenspruch aus Othello.) 
WORDS BY ADELAIDE ANNE PROCTER. sills ‘ 18, THE HAPLESS SERENADE, (Der Standchensanger 
“ ” eo ‘ und der Nachtwachter.) 
ii y r — ‘on Wallace's opera i vee ee ra mee 20 ca adr als GODS. (An die Freude) 
” ose of Castille, aes OD icchastissiietscpsse 2 OU ° . ‘ P ‘ 
TO AN ABSENTEE, Queen Mab .. S, iadiveerietaan Oe 
WORDS BY TOM HOOD. _ Charles. IL, ‘on Macfarren’s oper etheecesndonseee 3 0 
4 Fleur du Bal save eeeniae ES CEL CS 
MUSIC BY Queen of the Night coececcceccsccccccccosccccectcsoes © O PRICE 3s. EACH NUMBER. 
FRANCESCO BERGER. ye aiden teh ee The Series to be Continued. ] 
Lilian. ; as 40 
POLKAS. 1 
CRAMER & CO. LIMITED, 201, REGENT STREET, W Artist's pay er 3 0 ‘ ( 
— spneiniemetens _ | Clipper or egatia 2 6! “There is more in them than in the vast majority of songs 
6) A R RL HAUSE’S ~ RS . now offered to and willingly accepted by amateurs.”—Era. 
Rose of Castille. nition sewers 38 0 “ Both music and words are far in advance of the general rm | 
NEW WORKS FOR PIANOFORTE, | Sweiish Serenade . tetas 2 6 of popular English ballads.”—Ladies’ Own Paper. ' 
Rann GALOP. I 
Night Dews .. ® é Go-a-Head ...... 3 0 7 
Le Sommeil des Fées ... ss... sss... rere Cuamnn & Co, Limited, 2n1, Regent: street, W. CRAMER & Co. LIMITED, 201, Regent Street, W. - 
spoken. Dreams de Concert ‘ 80 a ee a Se A 
jeasan - eeccceee . see BO Wet? we: 
The Request. sbi ebehad ceececaneaesde Oe CRAMER & CO.'S ) d 
Tornado Galop... bake enrenead oseegecce 8 0 N E WwW S O N G S CARL --VELEY S 
en & Oo, Limited, 201, Regent -street, tw. 7 . 





sapped BY NEW PIANOFORTE PIECES. , 







































~ NATIONAL MUSIC. FAVOURITE COMPOSERS. i , 
& « A 
a s. d. “ Ob ” 2 6 iy 
* * Let me love thee . ile Sian a Mermarp’s Sone (from TON ’’) se eeeess . 
oop 5 BEW Oy fon yg Ee A Voice from the Ovean J.P. Knight 3 0|“ Tue Onp Crock ox THE Srams” (Deserip- F b 
Pianoforte Accompaniments by Fintay Duy, T.M. Munir, J. T. Allthat's right mst fate B enw ; : tiv @ Moreean) se eeeeees salts ata talacecle teiaatita 3 0 UI 

aaeeee, one H pe eae ia Gove volumes, cloth, 2is, or | Bright be thy dreams . “Ditto 3 0 Hesrer; Nocturne ....... dde cbead odes’ e ir 

he three in one, pound, gilt edges, 21s. and 25s. ; el t x rg TTT itt ct 
bindings, full bound morocco, 318. 6d. 358, 7" =) pee Pate Veveeasaneey fe ion 2 30 —— = ii nsser ennenss? 5 0 tT 
om, Wuiroecton, Oicenl Dissertation, oad) Mistery of the a a et -- Walter engi 3 O/T, Promesse Donxér (*« Pensée Fugitive”).. 3 0 e 
—— of oo —_ ps Music” in the seventh edition of the Kissing her Hinir -...... J NemineSuc nes a : ; Der Freyscniirz, Fantasia .........+++ . 36 : 
gy ont a. Song of Home ... sibel tnconcihuthiie | a . f Ge 
In te SONGS WITHOUT THE WORDS. One volume, 7s. | Hymn of St. Hilda’ ‘Nuns. hee ceocecsecgs eli ans S 0) 9.0 Shoshone ait pices competent Bo ee 6 Brillant, doer } 
niredee Hon by Gaoncn Fanquaas Graname. The Last Watc ashi "S.A, Macfarren 2 6 full @ cin. olitenh offering any obstacle to the ordinary K 
Complete Collection of Reel: i ep a. B, . 7a brain ting ++++Heory Smart 2 6 } : th Rie the advantages essential to popularity. ; 
admit of their bei La: mer ang P. one the Viole tof Spring .. --A. Reichardt 4 0 avi 1 “| ti Soom alstelon having hit on three requisite He 
Sieathaper, ond Beek Sages & Se eg rejuences oom, Selig of the Echoes .. tate t ete pe oon ; 3 — goodness, . the obsenee of difficulty, and commendable re 
brevity.” —The Leader, Nov. 2nd. 
ta a RLODEES = Wis, New | _Oronme & Go init eats W2__| Adu en natant i ont 
MACFARR In one volume, full Music and improvement, and the accomp! orme: 4 ( 
each ny Twelve Songs, 4s. ; or each Soe apna 1s. CRAMER & CO.’S eqqeeey S. eee ie. ability and charming his audience. nh 
Cramgr & Co. Limited, 201, Regent-st Be 
Lrg esa SACRED MUSIC. Caamzn & Co, Limited, 201, Regent-street, W. a 
CRAMER & CO,’S 8. d. 
. Saint Cecilia. Gems of Sacred Melody in a Series of , 

VOCAL DUETS Hight books, arranged for the pianoforte by J. G. Call- SONGS BY GUGLIELMO. . 
- NS. gna Selections from + , Mendete: ~ a 6 a 
Stephen Glover. “Soft fell the Dews of the Summer - é Miss Davis... cece sree eenn cree eee es BOl@ le § ° Tue Roses, written by L. H. F. du vag 0 ‘ 
Night.” Words by J. E. Carpenter.............06. 8 0 No, 2, Containing Selections from Cherub coopin Tue Tine. Duet for Soprano and Contralto. ( 
* Tae. owe et” “Words by J. 8 0 Mozart, Rossini, Haydn, Marcello, and Words by Henry Ffrench.........+++++++ 3 0 Jen 
; counabahtinah pthaaus ters cone 6 p 
Merhem., “The Fall of the Laat.” "For Soprano and s n Dust 6 ° COMPOSED BY P. D. GUGLIELMO. My 
‘ + eee 5 tesersssereese BO @ & Conta oun “Bl asa ao, San, “The words of ‘The Roses’ are very pretty, and afer ’ 
ott hale vo Soe 4 Sires boss Beanie LestteseminentensesensBolo § 0] Manner of Herrick. The musi is quite up to thé srerege ny Mi OY 
ca rod uct: , 
U Lye. lingers.” Word and music by Sacred Half-hours 24 ~ Be Mide’ ’ will be fou eects in the salon without making making gr The 
8 0 With Gounod ........ 07 ....008..80l0 4 0 4 Wn 
0609 00 00.084n,A0 00 66 "Duet 6 | demands upon the singer. —Leader. Ch 
Caauan & Co, Linmited, 201, Regent street, W: Ri FOE RG IT, 5 4 Caaman & Co., Westmoreland-street, Dublin. i? 
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CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1—15 ENGLISH SONGS. 


Partin, The Ploughboy. 
thee Gray. Be mine, dear Maid, 
_ k : in the Cradle of the} Welcome me home. 
Cherry ripe ! 
Long, long ago! 
Isle of Beauty. 
Beneath the Willow Tree, 
Banks of Allan Water. 


The sao 's weighed. 
The Thorn. 

Id be a Butterfly. 
Where the Bee sucks, 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching Hark! I hear an Angel sing. 
home again, | I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. | Tramp, tramp. 


Tis but a little faded Flower. | Boy Ray. 

Watching for Pa. ck me 4 sleep, Mother. 
Come -— Father! Song of the Sea-shell. 

Mill ¥ | Wait for the Waggon. 
autifad Isle of the Sea. 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. Alice. 

The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 

Mary, don’t forget me. The dawn is breaking o’er us. 





W ney Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them. 

No. 5.—12 SACRED SONGS. 

The Dove of the Ark, hg Day will I give thanks. 
Hymn of Eve. nfancy’s Bud. 
David Singing before Saul, The World of Changes. 
Author of Good, O Lord, we trust in Thee. 
Gratitude, ht and Life dejected 
Bethlehem. ‘uish, 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. ; There the silver’d waters roam. 


Pray, Goody. In Infancy. 
Water pastel from the Sea. Just like love is yonder 
Is there a heart that never| rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman’s heart is} Ere around the huge oak. 





bought. 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are My life is but or age day. 


closing. Tis sweet to thin! 
Hark | the lark. Dear mother, do not chide me. 
Thine is my heart. A ag Iam. 
Weep not for friends departed. | The T 
Who is Sylvia? Smooth is is the moonlit sea. 
Ave Maria. 


No. 8—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 


ant Gone are the Days. 
Times, come again no/| Lottie in the Lane, 





more. Ring de Banjo. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a ta News from Home. 
pamaital Star Star. The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The Gipsy’ 8 Home—“ Jessy | In that Devotion—* Matilda..” 
Lea.” | Maid of the Silv’ry Mail— 


Only a Ribbon—“ The Sleep- “The River Sprite.” 

ing Queen.” | My Bud of May—* She Stoops 
Gone is the Calmness from my! _ to Conquer.” 

heart—‘* Matilda.” | Coo! says the Gentle Dove— 
Keep thy Heart for me—‘* Rose | _ “ Punchinello.” 

of Castille.” I've Watched him— “ Hel- 
He'll miss me—“ She Stoops | vellyn.” 

to Conquer.” When the Elves at Dawn do 
Yor Her Sweet Sake—‘“‘ The | pass—‘‘ Amber Witch.” 

Bride of Song.” | 


No. 10.—HAYDN’S CANZONETS—lsr. Ser. 


The Mermaid’s Song. Dongair. 

llection. Far from this throbbing Bosom. 
My Mother bids me nd my | Fidelity. 
No. 11.—HAYDN’S CANZONETS—2nnp. Ser. 
Sailor’s Song. She never Told her Love. 
The Wanderer, Why Asks my Fair One? 
Sympathy, Content. 


No. 12.15 CHRISTY MINSTRELS’ SONGS. 


Wen obo never deem my Love can 
here turns * Fond-| Jeannie Lee, 
Old Jeasy. 
Oi ot Love i ight a Stand up for Uncle Sam, my 
The Litile One Bell. 
Sher oh eS a 2 
dle Ned, the Grave, 














eee 
CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms, 

Love’s young dream. | The minstrel boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once through | Erin! the tear and the smile. 


The meeting of the waters. 
Lesbia has a beaming eye. 
| The last rose of summer. 


Tara's halls. | By that lake. 
Rich and rare were the gems | ia as sorrow thy young days 
she wore. | faded, 


No. 14.—6 SACRED DUETS. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lads of the village. | The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman, The constant Sailor. 

Ned that died at sea. Loveiy Nan. 

Poor Jack. The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


Poor Rosalie. 

She wore a Wreath of Roses. The Emigrant’s Farewell. 

Life on the Ocean Wave, Shall I sing you a Song of the 
Pretty Dove. Past? 

Woodman, spare that Tree ! The old Sexton. 

Why chime the Bells so merrily? | The young Savoyard. 

The Ivy Green. | 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry comes like some 
Estelle. | sweet Dream. 

Are you coming, bonnie Annie?) Why do I love thee yet? 

Come out with me. | Grace Darling. 

They have given youtoanother.| Laurette. 

Blue eyed Nell. | Whistle, and I'll come to you 
I can know thee no more. | my 


NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home, 


Should he upbraid. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
will | Upter the Willow she’s sleep- 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. | 





I’m afloat. 


Bid me discourse. 
The Pilgrim of Love. 


Angels, my Loved One, 
rock me to sleep. 
The old Pine Woods. 


ing. 
Sweet Love, forget me not. 
Louisiana Bell. 


Old Boo Ridley. 





What is Home without a) The Song of the Rose. 
Mother? | Kingdom coming. 

Lucy Lee. Why am I so happy. 

Gentle Nettie Moore. Ridin’ in a Railway Keer. 

De ole Kitchen, Keemo Kimo. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


Ye banks and braes o’ bonnie 
Doon. 
Duncan Gray. 
O Charlie is my darling. 
4 aplens lad my love was 
orn 


The Campbells are comin’ 

0 Nancy, wilt thou gang wi *me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 


O, my love is likea red, red rose. | Green grow the rushes, 0! 
Comin’ thro’ the rye. Auld Robin Gray. 
John Anderson, my Jo. Roslin Castle. 


No. 21.—SIX SEA SONGS. 


The Sea. The Deep, Powe ee, 
The Death of Nelson. The Last Watc 
The Bay of Biscay. @utward Bound. 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. | In whispers soft and light. 
Childhood's fair Dream. To be happy and pass life with 
The Troubadour’s Song. pleasure. 

Oh Summer Night. In our green Valley. 

Calmly the Day is dying. Fair one, thy toils are ended. 
Gaily thro’ Life wander. 


No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The Rhine Song. 
True unto Death. The Vivlet and the Maiden. 


The Forget-me-not. Tago’s Toast. 
Merry and wise. My Pipe. 
May Morning. The livelong Day. 
No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 
Willie’s on the dark blue Sea. | Nelly Bly. 
= aden «A Neal. Cornelia Cob. 
m Pepae Bi ‘ She slee pia the Valley. 
So! lls the Moonligh: 
sf fa never tell. ag has Lula gone ? 


Oh Willie, we have missed | Jeanie with the light-brown 
you. Hair. 


Lonpon: CRAMER & CO. LIMITED, 
201, Recrnt Street, W.; 
SIMPKIN, MARSHALL & 00. 











SIGE, ae nial 
Angel land ...... 


A Voice from the Ucean (1). 

Calm and storm (A Contrast) “ee 
Daughter of the Snow (** The Snowdrop”) 
Go, forget me .. deine We ba kh-ocbelts eeeketens 
I would I were a child os ee per Pen cB cnes 
Land of my love .. . 
Little cares the Robin. Song is). (Sung by M Malle. 1. Gillies) 
May time (s) ... nia 
Parting, The (Her last SADT 5. 2. «3 ccak acdheces ee 
Rocked in the cradle of the deep (B) . 
She wore a wreath of roses . 

Why chime the bells so merrily (The ‘New Year's ‘come) . 


GABRIEL, MS aaa 
Breeze and the be The, in C and D (8) ..... 
Lily Graeme. Scotch Song . 

Little Golde n Hair ups Venice) in D and E 
Regret thee ! 

Separation 





Pe ee ee 





ecuwnes 


ae H. 

Bright be her dreams (c) ....... 
Charge, Chester, charge (B).. 
Day is done, The .c) . . asseedas 
Do you think of the days that are gone, J Jeanie.. ee 
Hepes of my heart , ee seed 66 
In the sunny hours of May .. 
I dream of thee at morn, in ‘A flat in) 
Ditto, in F (c) . 
I'll tell you why I'd like to ‘be @ rose. 
I stood beside a streamlet (c) . POTeTeTETe Tate 
Look from thy lattice, in F ty WOTTTETETE TTT TT 
Ditto, in D ,. PTT Tete iT 
Miunesinger’s dream ‘(o) 
Magic of a Flower, in F 
Ditto, in E flat | B). 
O do not chide me .,.. 
Old Love and the new, The . PTTTTRTT TTT Tie 
O tell me, shall my love be mine 90:00:00 00.00 00:.06:00-0000 66 
Paquita, in E flat (1),.. oe 
Ditto, inC .... os ORD en har need 
Priez pour Elle (Ye oung Emmeline) ic) 060006 0000 06 08 6680 
Pure in heart shall meet again, se Ane pewebe coine dots 
Rose of Ma 59 0" errr 
Rhine Maiden, “The... 
Spinning Wheel, The (c) PePETeTeyeTy iti iia a 
Sir Brian the Bold y Brrr ne ee 
Soldier’s Wife, The ... 
= night | silver’ light i beautiful night (in E ‘at 

and F) . . 
Tell me, sweet Zephyr | (c). ) 
The Broken Ring. Song oseue 
Thinking of thee (c) .... 
Through every chance and change ie) 
‘Two names, The és 
Waiting for the Spring ( ic) ‘ rrererete rey 
Young Emmeline (Priez pour Elle) y(e). beveee cece sees 


HATTON, J. Le. 


A pelts stood on the shore (8), (sung by soma. 
*arepa) ee 
Messe mR The, (» (a 5 (sung by Pischek) . ve 
Caricle, The, or Christmas sleigh ride .. 
Revenge (B), (sung by Staudigl) .. 
Come live with me, and be my love, in B ft 
Ditto, in G, (sung by Signor — 
Good-bye, sweetheart, good-bye, in © . 
Ditto, in E flat (7 ") . 
How proudly they ll hear of this at home. 
King Christmas (n) . 
Man of War (B), (sung by Herr Formes). . 
Under the greenwood tree, in F (Robin Hood) 
Ditto, in E flat, (sung by M : Sims Reeves 
Who bringeth me fresh flowers ae 8 eae 
I dreamt I was a — again ..... os 
Pauline’s Song. . 
Hope, sweet hope ‘ 
BUNT NO MOTO oo cccccccccccccscccccccsecccocs 
TRO CAFEOND 00 00.00 00 000000000000 000008 090000 
The Bridal morn.. TT eccbeccecses 


SULLIVAN, ARTHUR 8. 
Wage tte the bee sucks (from Ghehenpenets “Senge ") s 
pitt in Bb a ing ti ‘ai beh tdobdbhetete 
Bride from the North . $000 00 00-60-06 00.00 00 


GoUNOD. 
Bear him forth (‘‘ Irene”) in E (s) 
Courtly dove, in A and G(s), (sung by Mame: Sherrington "rats 
Fair the rose of love is blowing (‘‘ Lrene”’) in B and 
Fairer than the morning 
Far r in his lowly state (* Irene”) in D ‘and @ ‘e) 
For lack of gold he ry} (‘‘ Irene”) in A and @., i. 4... 
Gold and gray, in F and 
Hast thou seen the Ca day ‘blaxhing «“ Tene) i i 
flat and C (8) .... 
Hero to Leander, in D and 0 . se eeee 
Lark Song, The, ‘ty A and C () 
Le ~ & Poesie de A. Lamartine. ‘English and French 
words. 
She alone charmeth my sadness, ‘in G and B ().. 


BLUMENTHAL, vol 
se pore pesnse sorenies 
tto, in F (s), (a y Sherrington ” 
te y lat live.” Mentnade, in E flat (7) . 
ve me back my heart, in G (8) poate 
tto, in F (sung by Mdme, PINS 1 4-0 ep eees deed 
Remember me.. POTTTETeTETeriryy) 
uital, in F minor (t). sees bees 
ots z minor, { a simplified ‘acoompaniment (t), 
(sung by Mr. Sims Reeves) ......++ 
They are not dead, bai sloe 
are e: u oe pese 
Thoughts of 1 in B flat ‘and C ic), “iene erred 
nny. | papain Riel tb en A 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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IDYLLS OF THE KING. 
TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 


Line Engravings, superbly bound in cloth, £8. d. 

EE GS ccc esse cee Spteesvuastnts 313 6 
Photographs from the Original Drawings, 

in Portfolio........ eccccecee oceccece 990 
Coloured Photographs, carefully finished 

as Water-colour Drawings .......... 1212 0 


Artists’ Proofs before Letters,in Portfolio 15 15 0 


Lonpon : 


EDWARD MOXON & CQO., 
44, DOVER STREET, W. 





THE 
Wonks OF ALFRED TENNYSON, 


Porr-Lavreate. 


Pp OEMS. XVIIIrx Epirion. 





By ALFRED TENNYSON, D.C.L., 
Port-Lavureate. “saat heetaaaa’ 


Ciora, 98.; FULL CLOTH GILT, 10s. 6d.; morocco, lds. 





— anp OruER Poems. XII tn Epirtion. 
By ALFRED TENNYSON, D.C.L., 
Porr-Laureater. “<3 
Cuorn, 5s.; FULL CLOTH om, 78. 6d.; MoRocco, 11s. 


ly MEMORIAM. XIXrw# Eprrton. 


By ALFRED TENNYSON, D.G.L., 


Porr-]avureate. 








Crorn, 6s.; FULL CLoTH o1LT, 8s. 6d.; mMoRocco, 12s. 





d Seay PRINCESS: a Meptey. XVruEpir. 


By ALFRED TENNYSON, D.CL., 





Porrt-Lavureate. 





Cioran, 5s.; FULL CLoTH o1L7, 7s. 6d.; Morocco, 11s. 





| ataemeen OF THE KING. A New Epition. 


By ALFRED TENNYSON, D.CL., 
Port-Lavurgate. 











Cioran, 78.; FULL CLOTH GILT, 9s. 6d.; mMoroeoo, 18s. 


| Reka ARDEN, Erc. A New Eprrtion. 








By ALFRED TENNYSON, D.CL., 


Port-Lavureate. 


Cora, 6s.; FULL CLoTH G1L7, 88. 6d.; morocco, 12s. 


QaLackaae FROM THE WORKS OF 








ALFRED TENNYSON, D.CL., 


Porr-Laureats. 








Cuorn, 5s.; GILT Epoxs, 6s.; morocco, 10s. 6d. 


LX? 08: 





RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s.; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
' Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s, 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 28. 2d. Cheap editions, 
cloth, 18. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 
THE RHYTHM of ST. BERNARD of MORLATX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 
Visit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
aes. BASIL New and Second Edition. 6s.; by post, 
Ss. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 
THE MORAL CONCORDANCES of S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 3s. 2d. 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L, Lent to Ascen-ion; Vol. II, Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 
“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 
SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thi 
Church. 6d. ; by post, 7d. 


Tales by the Author of “‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 
RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 388. 6d.; by post, 3s. 9d. 
DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s, 7d. 





TO THEOLOGIANS. 

THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 6d. ; by 
Post, 148. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Paxspytsaianism and Invinersm. 
Vo). Il. On Anapaptism, the InperenpEntTs, and the QuAKERS, 
Vol. IU, On Meruopism and SwepENBORGIANS, 
Each 8s. 6d. ; by Post, 3s. 10d. 
Vola. IV. and V. On Romavism. 2 Vols. Each 4s. 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Paperson the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4«. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
being the Sequel to ‘‘ Tus Bisie anp 1Ts lytearaetens.” 
&s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. trons, D.D., Prebendary of St. Paul's, 3s. 6d. ; by 
post, 3s. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr, Lee. ‘‘It formed 
the basis of Tract 0)."—British Magazine. 178.; by 


ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
— Preface by Rev. T. Carter, 7s. ; by post, 
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IN CE NSE “After the Accustomed Manner,” 








yy? 48> MOXON & CO. 





agreeable to — and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 


Boys. 1s. 6d, ; by mle 08. 


The | 


post, 7s. 5d. : 


OSWALD, the YOUNG ARTIST. A Tale for 
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OLLEGE OF ORGANISTS.—Notice is hereby 
given that the College of Organists is now establisheg 
at No. 41, QUEEN’s SQuARE, BLoomsBory, W.C., and that on 
and after Tuesday, Dec. 8, 1868, the Library and Music. 
will be open to Members daily from 10 a.m. to 9 pm», 
(Sundays excepted).—By order, R. LIMPUS, 
41, Queen’s Square, London, W.C. Secretary, 
————> 


Music and Musical Instruments—December Sale, 
N\ ESSRS, PUTTICK & SIMPSON will Sel] 

i Auction at their House, 47, Leicester-square, W.C. | Weg 
Side), on THURSDAY, December 3, and following day, a very 
interesting collection of Antiquarian and Modern Music, scarg 
Treatises. full scores of Standird Works in all cl , ine 
cluding the Stock of Music of Mr. G. A. Davis, of Oxford-strect, 
Also numerous Musical [nstruments. 

*.* Sales of Music are held Monthly during the Season, for 
which occasions consignments (small parcels of music or single 
instruments) can at any time be received, 


ore WANTED with good Soprano Voices— 
good Readers—for Catholic Church, Kensington. A) 

to the Organist, every Sunday between 1 and 2 o’clock p.m, §, 

Vicarage-place, Kensington, W. 











WANTED, in January next, by a Professor of 

Music, a Respectable Gentlemanly Young Man a» 
Assistant. 
singing, and also to tune well. 


He must be able to teach the pianoforte, organ, and 
Protessor of Music, Darlington. p 


Apply to Mr. J. WwW 





EXPOSITION UNIVERSELLE, 
PARIS, 1867. 





CONFERRED UPON 
THE REPRESENTATIVE OF THE 





‘tuk VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
Nearly 200,090 of these unparalleled Machines now in use in 
all partsof the world. Every Machine guaranteed _ Instruction 
gratis. Illustrated prospecuus and samples of work gratis and 


OUR DOCTOR'S NOTE-BOOK: being Twelve | post tree 





GROVER & BAKER SEWING MACHINE COMPANY, 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 
These Machines, and the work done upon them, have never 
= Me aoe the first premium over all competitors wherevet 
exhibited. 





BRIGHTON. 


CRAMER & OCO.S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
ire. 
Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. , 
Repairs and Contracts for Tummgs 

undertaken. F 
Subscribers’ names received for Cramer s 
GUINEA MUSICAL SUBSCRIPTION, whieh 


entitles Subscribers to FIVE GUIN 
WORTH of their Sheet Music. 


CRAMER & C0.'S BRIGHTON BRANCH, 
64, WEST STREET. __ 


4 Ne CULTIVATION OF TEA in the East 

Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength 
exquisite flavour, —s its sales by every aay * Ba’ 
the reduéed duty--via.. ftom 2s. 82. to Bs. 8d, per ib. and ¢ bas 


Teas as wi at 1s, 4d. Ib., and upwards. ist post tree 
Warehouses, No. 9, GREAT 8ST. HELEN'S Cee CRY ABD 
Bishopagate. i 

—— 
Printed and published by Jamzs Swirr, of No. 55, 
Golde 


























(Loves STREET, PICCADILLY. 


J. T, HAYES, Lyall Place, Eaton-square, 8.W. 


n-square, in the County of Middlesex, at the 
office of Swirt & Co., 56, -street aforesaid. 
November 26th, 1868. 
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